








—— | be 








RT etm 


‘Res oT 








PAINTING | 
| SCULPTURE | 
| ANTIQUES | 
| APPLIED ART | 
IL ——— 


The ART NEWS 


cAn International Pictorial Newspaper 


of Art 


DECORATION 
ART AUCTIONS 
RARE BOOKS | 
MANUSCRIPTS | 














Vol. XXIV No. 15—WEEKLY 


NEW YORK, JANUARY 16, 1926 


second class mai 
O., under Act of Mar 


Entered as 


ae oe ee 


1 matter, 
ch 3, 1879 


PRICE 15 CENTS 








Estimate of the 
Munsey Bequest to 
Metropolitan Raised 


Attorney Says Metropolitan Museum | 
May Receive Even Larger Fund| 
Than Anticipated, But Will Not) 
Name Figure 

sum which will eventually be re- | 
ceived by the Metropolitan Museum of 

Art, residuary legatee under the will of 

\. Munsey, may be “even larger | 

than has been anticipated.” | 
The statement was made by Ralph O. | 

Willguss in connection with the filing in 

the Surrogate’s Court of a petition for | 


Frank 


the probate of Mr. Munsey’s will. | 

. | 
When asked what amount it was thought | 
the museum would receive under the | 


will, Mr. Willguss said that ‘like a con- 
scientious attorney” he would prefer not | 
to be quoted. “It has been brought out | 
in the newspapers,” he added. 

When that the 
had variously estimated the extent of 
Mr. Munsey’s fortune from $25,000,000 
to $40,000,000, Mr. Willguss declined to 


informed newspapers 


add anything to the formal statement 
issued by his firm, which said. 

“It is understood that Mr. Munsey’s 
active properties, such as The Sun, | 
The New York Evening Telegram, the | 
Mohican Company, and other enter- | 


prises, will be operated with their pres- 
ent organizations for at least five years, 
to the end that the fund which will 
ultimately go to the Metropotitan Mu- 
seum may be even larger than antici- 
pated.” 
At the office of 
(Continued on 


Robert W. de Forest, 


page 2) 





DEMOTTE LEASES | 
FORMER FISH MANSION. 





Madison Avenue Mansion of the Late 
Stuyvesant Fish Leased to French 
Art Dealer for Twenty-one Years 


The firm, Demotte, of 


York, 


lease d 


French art 
Paris New 

Gothic art, has 
& Elliman, the 
late Stuyvesant 


and specialists in 
Pease 
residence of the 
Fish, at the northwest 
corner of Madison Avenue and Seventy- 


through 
former 


eighth Street. It is a five story house, | 
designed by the late Stanford White. 
of McKim, Mead & White, and espec 


ucted {< 1 


Mr. and Mrs. Fish. 


leader of 


ially constr 
Mrs. Fish 
New York society in 
the hotel had not 


dence as the 


was the recognized 
the 


yet replaced the resi 


days when 


] 


setting for the large and 


exclusive social function; and the mag 
nificent ballroom and reception rooms of 
the Fish 
were the scene of the gathering of many 
prominent old New 


ciety’s landmarks, 


spacious Stuyvesant mansion 


Yorkers—one of so- 
saved from 
this 
entire building 


which is 


destruction by its lease to French 
firm, which will use’ the 
tor the exhil old paintings, rare 


| Jemotte does 


ntion of 


sculptures and tapestries. 


not ‘ntend to disturb the original archi- 


tecture of the building and will occupy | 


it withcut making any exterior altera- 
tions. 

The property has a frontage of 30 
feet on Madison Avenue and 100 feet | 


on Seventy-eighth Street. The lease is | 
for. twenty-one Demotte 
building about March 1. 
This firm is now located in the former | 
home of the late Mrs. H. E. Hunting: | 


ton, at 8 East Fifty-seventh Street. The 


years. 


occupy the 


“>| maining bronze of the 
will | Of that famous series there remains only 
ene bronze, of the Spring, to be cast, and 





“DESIR” 


BAS-RELIEF By ARISTIDE MAILLOL 


On exhibition at the Brummer Galleries, 27 East 57th Street, January 18-February 13. 








ANSON C. GOODYEAR SHOWS HIS SUPERB COLLECTION 


OF MAILLOLS IN NEW YORK 


Fine Collection Shown at Brummer Galleries Is Private Property 


of Buffalo Collector 


The 


Drawings by 


Sculpture and 
Maillol 


beginning 


collection of 
\ristide 
Joseph Brummer 
Monday of next 
property of Mr. A. C. 
Buffalo, one of the most 
f the Buffalo Museum, 
learns. As such the collection is not for 
but the exhibition, staged at M1 
Goodyear’s expense, is born of a desir¢ 
to make Maillol’s sculpture, supreme in 


nine 
which 
show, 
the 


will 
week, is private 
Goodyear, of 
active trustees 


Tue Art News 


‘ 
sale, 


this generation, better known in_ this 
country. 

It is, of course, as anyone who tri 
will readily find out, far too late at this 
date to get together a collection which 


shall contain Maillol’s masterpieces. Even 
to see them one must voyage tar. France, 
ever slow to recognize her greatest men, 
and fatally so in the case of Maillol, cai 
boast not one single example of the four 
Seasons, 


Of the four sets cast, one set is in 
the Hermitage, another in the collection 
of Dr. Hahnloser of Winterthur, near 


Zurich, a third in Germany and_ thi 
fourth is scattered. The last chance to 
acquire a Maillol of the first quality was 
snapped up two years ago by the Mu- 


seum of Prague which, for a_ price 
which must have seemed high to the 
museum authorities, but which, trans 
lated into dollars, would seem almost 


ludicrously small, purchased the last re- 
“FOMOMA” ..s «- 


Maillol is loath to send this to the found- 


ers before he has had an opportunity of 


working on it further. 
Of the other major works, “La Nuit” is 


new galleries will open on March 15 with! the Winterthur Museum. “La Femme Qui 


1 great exhibition. 


| Marche” is erected in the public square | 





and Not 





of a village an hour’s run from Nice 
and the “Femme Accroupie” adorns the 
courtyard of the Town Hall of Perpig 
nan. Of late, Maillol, tired of working 
for Russian collectors and German mu- 
seums has devoted almost all his energy 
to carving war memorials for his home 
province of Roussillon. A version of the 
“Pomona,” in stone and suitably draped 


so as not to shock the pudeur of the 
honest wine-growers, overlooks the town 
of Elne. A seated woman, likewise 
carved out of stone, broods over the 
public square of the Pyranean mountain 
'town of Ceret \ reclining woman com 
memorates the dead of Port Vendres 
At the present moment he oceupied 
almost wholly with bringing the Cez- 
anne Memorial, on which he has already 
put two years of work, to completion, 


and has furthermore a commission from 
the government to carve a version in 
marble of the Femme Accroupie for the 
Tuileries. 

Faced therefore with the manifest 1m 
possibility of getting together a collec 
tion of originals which should adequately 


represent the art of Maillol, Mr. Good 
year has taken the only course open t 
him. Starting with a fine collection of 


drawings, he added thereto small bronzes 
and terra-cottas, purchased the one 
bronze of important dimensions, and one 


moreover that gains added importance 
from the fact that Maillol has chiseled 
very largely in the bronze itself, to its 
immense improvement, that remains in 


the market artl completed his collection 
with a superb group of plasters, including 
the “Spring” and “Summer” from the 
series of the Seasons. 


Installed in the Brummer Galleries, the | 


first impression which the collection gives 
is of superabundant health and vigor 


| illustrated 


for Sale 


In its purest, most essential form, the art 
of Maillol is a hymn in praise of fecund- 
ity It is the most nobly sensuous art of 
modern times, an art from which living, 
vital strength can be drawn, in the sens 


that one human being can draw strength | 


and life from another. Confronted with 
a sculpture such as the superb nude who 
symbolizes Summer, one is seized with 
the desire to caress it, to let the hands 


play over its glorious forms, in a mad 
half-unconscious attempt to reproduce 
those forms in one’s own body. All pure 
wsthetical rant passes into silence before 
such a work One can only exclat 

over the splendor of the haunches, thi 


compressed strength that lies beneath the 
belly’s modulations, the life that swells 
through the breasts. 

The “Summer” is undoubtedly the fin 


est work in the exhibition and it alone, 
were nothing else shown, would be its 
complete justification. Probably the 
sculptures which most nearly approach 


this in quality are the small terra-cottas, 
the fragment of a reclining figure in 
particu ar having all the grandeur of his 
monumental works. One of the small 
plasters, called here simply “Nude,” is 
particularly interest? as it is one of 
Maillol’s many studies for a Venus, on 
which he has been working on and off 
for and which is still far from 
completion. Certain of the drawings, too, 
are superlatively fine. 

All in a'l and despite the fact that the 


years 


most important works are in plaster, this | 


is the finest exhibition of the 
living sculptor that America 
seen or is ever likely to see 
year is to be envied. 
Augustus John has 
duction to the catalogue, 


greatest 
has ever 


intro- 
well 


written an 
which is 


Mr. Good- | : 
|should purchase the collection. 


N.Y.U. Announces 
Summer Art 
School in Paris 


Students Will Spend Two Months 
in France Studying Public and 
Private C, ilections at Total Cost 
of $425, ° 


The establishment of a Summer 
School of Fine Arts at Paris, to be 
conducted by the Department of Fine 
Arts of New York University, is an- 
nounced by General Charles H. Sherrill, 
Chairman of the Council Committee of 
the Department of Fine Arts here. 
Early in July the first year’s study body 
will sail from New York and will re- 
turn early in September. 


It is planned to have each student 
pay his own way with a single fee of 
| $425 which, it is said, will cover all 
expe 

Pi us of the local Fine Arts De- 
partm¢ will accompany the students 
and take charge of the lectures and 


will be assisted by six professors from 
French universities to be selected by 
the Ministry of Fine Arts at Paris. 
Lecture facilities in the Louvre 
have already been offered by the French 
Government. 

Not only the historic collections in 
the Louvre and other public museums, 
but hitherto inaccessible private art col- 
lections in France will be opposed to 
| the American ‘students, Gencral Sherrill 
There will also be “field trips” 


room 





said. 

t- the famous cathedrals, to Versailles 
and Fontainebleau, to the chateau coun- 
(Continued on page 2) 
| 





QUINN PICTURES 


. 


| SELLINGSFAST 





| One Hundred Pictures, Including All 
| Picassos, Sold to Date. Buffalo 
Buys Gauguin 





\t the time of going to press, Joseph 
| Brummer was unable to give any exact 
| figure as to sales made from the Quinn 
| collection. Collectors and museums are 
| showing the greatest possible interest in 
| the pictures, of which near one hundred 
have Next week a 
complete record of pictures sold is prom- 
ised. Lor the present Mr. Brummer pré- 
fers to confine himself to the following 
Statement: 

All the Picassos and Seurats have been 


been so!d to date. 


sold to Paul Rosenberg of Paris. 
In addition, sales have been made to 
useums and collectors of forty odd 
works by the tollowing artists: Cezanne, 


Van Gogh, Toulouse-Lautrec, Gauguin, 
Derain, Matisse, Rouault, Redon, Guys, 
Dufy, Zak, Marie Laurencin, Pascin, 
Manolo, Duchamp-Villon, also Arthur B. 


Davies, Maurice Prendergast, Charles 
Prendergast, Walt Kuhn, Augustus John 
and Gwen John. 

It is understood that there are 37 
paintings by Picasso in the collection, 
four water-colors and seven drawings, 
making fifty-four in all. The Seurats 


4 “p ” 
famous “Poudreuse 
The “Circus” goes, of 
The estate is re- 


number two, the 
and a landscape. 
course, to the Louvre. 
taining one landscape. 

The only museum purchase reported is 
by the Buffalo Museum of Fine Arts, 
| which acquired the Gauguin ‘Promenade 
|au Bord de la Mer, Tahiti,” shown at the 
Memorial Exhibition. 

Interviewed on the subject of the Picas- 
sos, Mr. Felix Wildenstein said that it 
was most natural that Pau! Rosenberg, 
who controls all of Picasso’s works, 
It was 
not certain that the pictures would go to 
France. They might quite possibly be 


| 
| 


shown here in the near future. 
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THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
MANCHESTER: 14 EXCHANGE STREET 


and (during the 


NEW YORK: 709 FIFTH AVENUE 


winter months) : 





_ 
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P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and ‘ 
ZORN esis 
Catalogue om application. BY APPOINTMENT 


ne e Etch s of . P a 
FRANK BRANGWYN, R. A. Paintings, Drawings, En- 
gravings, Etchings, Litho- 


Paintings and Watercolours by 
+ pang Bee graphs, Woodcuts, by the 
Old and Modern Masters 


148, New Bond Street, 
EXPERTS, VALUERS, PUBLISHERS 











London, W. 1 


























GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 


Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
Austen, Fisher Robertson, Warlow, etc 








14 Grafton St., Bond St., 





London, W. 1. 








The | 
CHENIL GALLERIES 
| CHELSEA | 
| = 


HARMAN & LAMBERT 


Established in Coventry Street 
During Three Centuries 








BY APPOINTMENT 
The Art Galleries of 
Outstanding Beauty — 
in London | 





DEALERS IN 
ANTIQUE SILVER 


JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 
177, NEW BOND STREET, 
LONDON, W. I. 

















The VER MEER Gallery 
(Anthony F. Reyre) 


e 














Specialists in 





Works of the 
Dutch School 


* 
22 Old Bond Street, London, W. 1. 


VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 





























Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 
| to Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 














The Art News 


ART CENTRE OPENS 
DRIVE FOR $750,000 


Income to Be Used to “Foster Art” 
by Grant of Prizes and “Encourage 
Artistic Effort in Industry” 

| A campaign to raise $750,000 to en- 

) \rt 


Street, 


dow the Centre, 65 East Fifty 


sixth has been launched, accord 


by Alexander 


hitth 


ing to 


i Stewart 


an announcement 


Webb, 204 


Chairman of Endowment 


Avenue, 
the 
Committee. 
obtained 
last 


Subcommitees have 
£30,000 in 
John D 


a year for 


already 
said, and 


Jr. 


years 


gifts, he 


Rockefel'er 
thre sal- 


to the 


pay 
ary of a director 


The 


addition 


Committee, 
Mrs. 
\rt 
Hammond, 

yseph 


ph H 


Executive 
Webb, 
President of 


H 


campaign 
to Mr. 
Hitchcock, 
'Centre; Mrs. John 
|Charles Dana Gibson, Ji 
William C, Redfield, Herbert 
tel W. Reyburn, Albert S. 
Howard Greenley, John Clyde 
Hey 
Bemet, director of 


jJohn H 


in includes 


Ripley the 
Chapin, 
\dams 
| Sami Bard, 
worth Campbell, 
\rt 


Treasurer of 


the 


l-ulton the cam 


It is planned to use the income from 


To 


one 


iows 


aWal d 


ne endowment fund as_ fo 


foster art by an annual ot 
ot $3,000 to the 


prize individual artist 


whose exhibition contains the highest 


quality of beauty, and another prize of 


$5000 to the Whose exhibition 
the 


encourage 


group 
most 
the 


perfectly embodies ideals of 
\rt 
effort in 
the 


type 


Centre; 
all 
people 


to artistic 


industry by bringing be 
tore 
this 


‘ ri 


notable exhibitions of 


either of American or foreign 


gin; to keep the galleries open Sun- 
to 


Centre 


days, evenings and 


the Art 


holidays and 


broaden the of 


Bulletin. 


scope 


“Seven distinct societies compose the 


Institution, each with its own appropri 


ate methods and aims,” Mr. Webb said. 

“Prior to the formation of the Art 
Centre five years ago these societies 
functioned separately. They are the 
American Institute of Graphic Art, the 
Art Alliance of America; the Art Di- 


rectors Club, the New York Society of 
Craftsmen, the Pictorial Photographers 
of America, the Society of IJlustrators 
and the Stowaways. 
dependent of the its 


rooms and its own membership; but all 


Each society is in 
others, with own 
share certain common purposes, aims and 
needs which can best be 
united effort.” 

The following contributors and_ their 
contributions were announced: 


Mr. and Mrs. Walter G. Ladd... 


served through 


$5,000 





Mr. and Mrs. Henry White...... 5,000 
oe ES OR & 5,000 
Mrs. T. Whitney Blake, Katonah, 

ie Ms nubs des Maveubedes 1,000 
PORN sce gee eR AOA 1,000 
(OO I Os 6) oe rr 5,000 
oO: a ee 1,000 
Mrs. A. Barton Hepburn 1,000 
| Mrs. Elon Huntington Hooker 1,000 
Mrs. Henry Phipps 1,000 
Samuel W. Reyburn 1,000 
Bm J. Stebli. . os cs0s cas 500 

Henry White, who is honorary chair- 
man of the campaign committee, sent 
ja letter with his contribution in which 
jhe said, “I feel strongly that the Art 
\ entre is an institution of unique im 
|} portance and of exceptional value as an 


asset to this community and that it has 
shown itself to be thoroughly deserving 
the at 
art to industry 


of support of all those who have 
|heart the application of 
the 


opment 


general furtherance and devel- 


ot 


land 
an artistic spirit and atmos- 
within the of 
vast commercial metropolis but far 


phere, not only confines 
this 
beyond them.” 
| Persian Collection Goes to Detroit 
Dr. Ali-Kuli Khan's col- 
lection of Persian Fine Arts which was 
|by his courtesy exhibited@ at the New- 
| house Gallery in St. Louis in charge of 
| his manager last month, has been taken 
|to Detroit, Michigan, for an exhibition 





\ section of 


lat The Society of Arts and Crafts. 
The exhibition opened January 15 and 
| will continue for about four weeks. 


| left 


Fund | 


Quinn Estate 


in the Courts 


Jerome Hart, Claiming to Represent 
One of Quinn Beneficiaries, Held 
on Threat Charge 

the estate of 

and art 
than $500,000, 

Magistrate Flood’s 

in $1,000 bail for trial o 


Litigation over 


Quinn, lawyer collector, who 


more was echoed in 
court 


{i Jerome Hart, 


| who, professing to be acting in the in- 


| terests Oo! 
year | 
pledged $10,000 | 
lot 


| late” 


Oswald, | 
i} 
Lionel Sutro, Alon | 


Centre, and | 


Dorothy Coates, one of 


is charged with 


beneficiaries, 
to 
Quinn, 


Quinn's 


having writen Maurice Leon, friend 


Mr. threatening to “venti- 


certain facts unless Miss Coates’s 


claims satisfied 
Miss Coates, 
Majestic, 


to Joseph 


were 
Hote! 


aces rd 


thx 
and, 
ae. 


a trust 


who lives at 
$40,000 


Choate, 


received 
H, 
the executors, 
Mr. Choate 


$50,000, 


ing counsel 


for fund 


of 


some ot 


$2? 400 she wants 


the 


Says 


an additional which execu 


ters are withholding pending proof of 
her rights. 

It is understood that the “facts” re 
| ferred to are certain indiscreet letters, 








written by John Quinn to Miss Coates. 

Interviewed by a f 
THe Art News, 
herself as highly 


Mr. Hart 


representative « 


Miss Coates expressed 
indignant over the 
acted 


ac- 


tion of who, she said, 


John | 


in the holding | 
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ST. GAUDENS MANTEL 
FOR METROPOLITAN 





Fixtures in Vanderbilt Chateau Ex- 
cluded from Sale Include Work 
of St. Gaudens and La Farge 


The 


nelius 


Cor- 
property that 
the following articles in the Vanderbilt 
chateau 


the 


shows 


contract for sale of 


Vanderbilt 


were exempt from the sale: 
St. Gauden’s mante'piece and panels 
in third floor billiard room. 


Ballroom boiserie and ceiling. 

Small Louis XVI boiserie and ceiling. 

Louis XV _ boiserie and ceiling. 

Small marble corridor on Fifth Ave- 
nue and Fifty-eighth Street side with 
La Farge paintings. 

Iron fence and now 


railing enclosing 


the premises 
Steel 


Fifty-seventh Street 


ck OTs 


floor. 


and glass entrance 


on 
side, first 


Stee] 


and glass doors from corridor, 
first floor, to steps going to Fifty- 
eighth Street entrance. 

Three marble bathtubs on second 
floor. 

It is announced that the Saint-Gaudens 
mantelpiece has been given by Mrs. 
Vanderbilt to the Metropolitan Museum 
of Art. It will be removed to the mu- 
seum at the close of next week after 
a public exhibition, beginning Satur- 


entirely on his own initiative. She had, | qay, of this and other interior decora- 
she claimed, no interest in, nor connec ions of the house. The exhibition is 
tion with, the affair. Mr. Hart, whose for the benefit of the tuberculosis relief 
residence is also the Hotel Majestic, committee of the New York Association 
could not be reached for Improving the Condition of the 
“Mr. Hart’s action was entirely his Poor. 

own affair,” said Miss Coates, ‘and has The mantelpiece was designed by 
caused me great embarrassment. John John La Farge, celebrated American 
Quinn I knew for twenty-five years artist. The two caryatids which sup- 
long before he had money to buy pic- | port the monumental marble and_ the 
tures. I know every picture that he mosaic that surrounds it are the works 
bought and its history. It is so widely |}of Saint-Gaudens. The  caryatides, 
recognized that my acquaintance with the draped female figures of classic Greek 
collection is probably more complete than | origination, are similar to the ancient 
that of anyone else that many persons | models. \ Latin inscription, part of 
have suggested that I was the ‘prominent the background of the mantelpiece, says 
critic’ interviewed in THE Art News of | “The house on the threshold shows 
Jan. 2. | had no connection with that | the good will of its master. To the in- 
interview and do not know who the coming cuest a welcome. To the out- 
critic was.” going, farewell and assistance.” 


N. Y. U. SUMMER ART 
SCHOOL IN PARIS 


(Continued from page 1) 
try and to other sections of France 
which afford rich fields for the study 
of art. 
Nine courses will be included in the 
first Summer's curriculum, of 


each student will be required to choose 


four. They are “France, Geographical 
“Early Gothic 
Architecture and Sculpture in 
“Early and Decorative Art in France,” 


“French Architecture, XVIth to XVIIIth 


and Historical,” and 


France,” 


Centuries,’ ‘French Painting and Sculp- 
ture, XVIth to XVIIth Centuries,” 
“French Decoration and Furniture, 
XVIIth to XVIIIth Centuries,” “XIXth 
Century and Modern French Painting and 
Sculpture,” ‘Modern French Decora- 


tive Art,’ and “Methods of Art Study 
for the Traveling Student in Europe.” 

The students will be required to en- 
roll in at least four of nine subjects of 
historical, architectural and decorative 
study. Also they must pass their first 
five weeks ends at places seletced from 
the folowing list: Versailles, Fontaine 


bleau, Chantilly, Saint Denis, Sevres, 
Troyes, Amiens, Chartres, the Battle- 
fields and Rouen. At the close of the 


session, the whole school will travel for 
four days through the chateau district of 
Touraine along the River Loire. 

The course at the Summer School will 
be open to men and women students at 
art schools, and even high 
schools, provided adequate recommenda- 
tion is submitted to the New York Uni- 
versity authorities. For artists who are 
a'ready engaged in the trades the trip 
will be open only after the Department 


colleges 


of Fine Arts here has vouched for the 
applicant. At the completion of the 
Summer’s work certificates will be 


eranted to all those who have been regu 
lar in attendance, and each course may 
be used for one point of credit toward 
a degree in New York University, sub- 
ject to the requirements of all the facul- 
ties of its schoo’s and colleges concerned. 


which 


ESTIMATE OF MUNSEY 
BEQUEST RAISED 
1) 


President of the Metropolitan Museum 
of Art, at 30 Broad Street, it was said 
that Mr. de had idea how 
much the Museum woul!d eventually re- 
the total of Mr. Mun- 
sey’s estate would be, and that he had 
yet with 


(Continued from page 


Forest no 


ceive, or what 


not been in conference any 


of the trustees or executors. 


“Mr. de Forest has no official advices 


land doesn’t know any more about it 
than the public does,” it was said. ‘The 
‘estate has been estimated at from 
$25,000,000 to $40,000,000 and that may 
be $5,000,000 or $10,000,000 off either 
Way.” 

The petition for the probate of the 
will sets forth that the estate is of 


'“upward of $1,000,000,” the same state- 
ment being made in regard to the value 
ot both the real and personal property. 


\lso that the decedent died Dec. 22, 
1925, in New York City, and that his 
will was executed June 21, 1921. No 
mention is made of the legatees who 
died prior to Mr. Munsey. The _ be- 


quests made to them will become a part 
of the residuary estate that will eventu 
ally go to the Metropo’itan Museum. 

The two subscribing witnesses named 
were David B. Simpson, who pre- 
deceased Mr. Munsey, and Harry B. 
Ward, gne of Mr. Munsey’s business 
associates. Mr. Simpson died a little 
more than a year ago. Attorneys said 
last night that there would be no diffi- 
culty in proving his signature, as he was 
a well-known attorney and there were 
many competent witnesses who could 
verify his handwriting. 

One reason advanced last 
persons familiar with Mr. Munsey’s 
affairs for Mr. Willguss’s statement 
that the amount to be received by the 
Museum would be larger than had been 
lexpected was the expectation that the 
profits of his enterprises, especially 
The Sun, would be materially increased 
| during the next five years. 


night by 
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BURLINGTON FINE ; 
ARTS CLUB SHOW 


Examples by Veronese, Rembrandt, 


Reynolds, Gainsborough and | 


French School on Loan Exhibition 
LONDON—The exhibition now open 
in the premises of the club at 17, Savile- 
row, consists mainly of paintings, but 
includes remarkable examples of furni- 
art. These 


ture and other objects of 


represent widely separated schools, and 


whole periods having, superficially at 
any rate, very little in common with 
each other. 


Veronese and Rembrandt 

If we consider the col‘ection first of all 
from the purely artistic point of view, 
we shall find an abundance of material 
First of all there 
comes to mind a very beautiful picture 
by Veronese. “The Holy Family with 
St. Catherine” (61), and a 
one by Rembrandt, 
portrait of the artist’s cook (63). 


in which to’ browse. 


very great 
supposed to ba a 
The 
two hank side by side and invite com- 
parison, but the more we consider them 
the more we see how utterly different 
they are; and as they are both exceed- 
ingly characteristic of their creators, we 
are compelled to realize that Veronese 
those 


and Rembrandt, except in 


tial respects that unite all great art, ex- 


essen- 


pressed themselves through entirety dif- 
ferent systems. Veronese is superb as 
Nothing could surpass the 
which the 
and colors of this picture are distributed 
The 


delighted eye follows the artist’s hand as 


a decorator. 


sheer loveliness with forms 


across the surface of the canvas. 


it sweeps to right or to left, upwards | 


or downwards over the surface of the 


great canvas. The whole vision of per- 
fect human figures that people the ex- 
quisite scene is expressed with an as- 

lines and 
the appeal is 


tonishing grace of 
of hues, so that 
taneous and completely successful. 


instan- 

It is 
the sort of picture that anyone, even a 
child, might understand and enjoy. With 
the Rembrandt it is quite otherwise. 
l‘irst of all, the pattern made by the 


figure on the canvas, is not at all ob- 


vious. There is nothing whatever of a 
truly decorative character here. Rem- 
brandt was no decorator; Veronese was 


perhaps the greatest who ever lived. 
Then there is a total absence of pretti- 
ness, even of gracefulness, in the Rem- 
brandt. It is a moody and somehow ob- 
scure portrait over which the artist, one 
feels, must in his lonely way have brood- 
ed for days and weeks on end. The 
that the work meant a 
great deal to Rembrandt, that he did not 
paint it to fill a happy holiday with that 
delicious entertainment which Veronese 
could so splendidly provide, but because 
he felt imperatively the 
voice to something which to him was of 
the greatest personal moment and im- 
port; and that impression is miraculous'y 
intensified by the 
artist of 


impression is 


need to give 


abandonment by the 
attempt to 
gaging pattern. He throws his whole 
mind into the task of designing not by 
The 


any invent an en- 


lines and spaces, but by modelling. 
figure of the cook intense 
and the eye is compelled to 
contemplate it as a solid object, almost 
like a work of sculpture. 


emerges in 
realism, 


Passing from these studies in the grave 
and the gay, we note the fine “Landscape 
under Snow,” (32), an unusual subject 
for Ruisdael, the “Sketch Portrait of 
Lady Sefton” (36), which might be de 
scribed in the phrase, allegro con brio, 
by Gainsborough, the dignified Florentine 
“Pieta” (40), the elegant yet ‘masterly 
“Lady Dacre” (53) by Reynolds, and 
the thin, vivacious “Harbour Scene” 
(56) by Bonington. 

As for problems of attribution, etc., 
[ confess myself badly puzzled by the 
“Portrait of Raphael as a Boy” (89), 


ascribed to Giovanni Santi, and sur- 
prised that Romney, that overrated 
painter, was really responsible for 


“Dawn” (86). How much hesitation. in 
accepting Ochtervelt as the painter of 
“The Music Lesson” (70) is due to 
overcleaning I am not sure. The “Ecce 
Hlomo” (48) ascribed to Antonello da 
Messina, though certainly Venetian, is 


surely too oily and not good enough in | 


harmony | 
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COURTAULD FUND 
ACQUISITIONS SHOWN 
Tate Gallery Exhibits Modern Paint- 


ings Bought from Gift of Samuel 
Courtauld 


LON DON—More than two years have 
Mr. Court- 
purchase of modern 
chiefly by 


elapsed since Samuel 
auld’s gift for the 


foreign 


now 


French 
fifty years, became 


paintings, 
artists of the last 
available. 

The bulk of the fund has now been 
expended by the Courtauld Trustees, and 
the pictures acquired are being exhibited 
a a unit for a few months in Gallery X 





at Milbank before being merged in the 
Modern Foreign Collection in 
the new galleries, which will be opened 


during the summer of 1926. 


general 


The Courtauld Trustees have secured 
Bocks.” a first- 
rate example of Manet’s work of a type 


in “La Sérvante des 

not previously represented 

paintings in the National Collection. 
They have been particularly fortunate 





in securing two Renoirs of unrivalled 


} . . . 
| excellence in the portrait, “La Premiere 
Sortie” and the nude “Nu a |’eau.” 
T 
Degas and Van Gogh 
Several examples of the work of Degas 
and of who 


Van Gogh, was not 


pre- 
viously represented in the National Col- 
lection, have been acquired. The Degas 
include an early work, “Les Spartiates,” 
which is superior to any of 


works acquired for the Luxembourg at | 
the Degas Sale, and “Lola at the Cirque | 


Fernando,” a_ brilliant example of 


realistic painting; while Van Gogh 1s 
|now represented by a vivid landscape, 
“Landscape with Cypress Trees,” one 


version of the celebrated “Yel’ow Chair,’ 


and one of hns_ finest 


*Sunoflwers.” 


Two of the most interesting acquisi- 
admirable little 
portrait, “Cézanne Chauve,” 
the few large and important works by 


tions are the Cézanne 


and one of 


| Seurat, “La Baignade,” which has a 
special interest in the history of art, 


coming, as it did, on the watershed be- 
tween Impressionism and later develop 


ments. 

A charming early Monet, “Plage de 
Trouville,’ an exceptionally — vivid 
Camille —_‘ Pissarro, ‘Boulevard — des 


italiens: Effet de Nut,’ a Sis-ey and a 
characteristic Utrillo, “Rue du Tertre, 


lection. 


put a wise provision that acquisitions 


bequeathed, but the majority of the 
works now in the Courtauld Collection 
are of such intrinsic interest that they 
are unlike y to prove subjects for the 
exercise of such a provision. 


any respect for Antonello, 
something suggestive of Catena’s schoo! 
in it, though, of course I do not put 
that forward as an attribution. The 
“Virgin and Child” ascribed to J. Van 
Eyck looks as if it were painted during 
the time of Patinir. 
problems of the first order. The “Por- 
trait of Admiral Hawkins,” catalogued as 
by Gainsborough, is without a shadow of 
doubt French. It seems to exist some- 


of Tocque. It is as remarkable a work, 
though in a different way, as the mov 
ing “Portrait of an Old Lady” (66), 
ascribed to the “French School of the 
XVIIIth century, perhaps by Nattier.” 
The blue drapery is like that painted by 
Nattier, but the whole sentiment is dii- 
ferent. Nattier never painted with such 
warmth of feeling. I should, with some 
little hesitation, suggest Carle van Loo 
as the author. 


as to be unworthy of consideration. 

So remarkable an array of pictures, 
together with many other 
of art like the French XIIth or early 
XIIIth century wooden “Head 





beast, constitute one of the best art ex 

hibitions of recent year. 

(R. R. Tatiocx, in The 
graph, London) 


Daily Tele- 


among his 





| 
| 


the early |. 


his | 


fl wer -pieces, 


When making his gift Mr. Courtauld | 
out of his fund might be sold and ex- | 


changed in cases where finer examples “WH” with what is conjectured to be | 
of the painter become available or wereé |a flower. 


rin " Te oliedendee. — ———o 
there is | SCOTTISH ACADEMY 


where between Nattier and Perroneau,|Town Council of Edinburgh propose to 
and, at least, strongly suggests the hand 


A suggestion that it is | 
by Alfred Stevens is so wide of the mark | 


fine works 


ete 











Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES AND FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, II. 











| 
| 
| 


ENGLISH FRENCH 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
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VICTORIA AND ALBERT | 
GETS VYVYAN SALT 
— | 


Rare Piece of Elizabethan Silver, | 
Once in the Possession of the, 
Vyvyans, Now in Museum | 

| LONDON—After efforts extending 

|}over more than a year, the Victoria and | 
| Albert Museum has acquired the Vyvyan | 
| Salt, a piece of Elizabethan silver of | 
exceptional interest which will rank as | 
one of the major the | 

Museum. For this result the public | 

lis indebted to the 


possessions of 
generous assistance 
of the Worshipful Company of Gold- 
National Art-Collections 
| Fund, and Mr. Edmund A. Phillips, the | 
balance of the purchase-money having | 
been met out of the Parliamentary vote | 
for museum purchases. 


|smiths, the 


This standing salt, one o fthe finest 
in the country, was formerly a family 


Trelo- 


designed as a 


possession of the Vyvyans of 
Cornwall. It is 


tower, 


warren, 


square supported on four lions 
and surmounted by a domed cover carry 
ing a figure of Justice. An 


feature consists of panels of 


unconimon 
verre eglo-| 


(glass decorated with gold and! 


mise 


and color), bearing designs | 
and motives 


Whitney's 
lished in 


silver leaf 


adapted from 
“Choice of 
1586, 


Geoffrey 

Emblemes,” 
Medallions of similar | 
| work on the cover show heads of heroes 


pub 


of antiquity. The silver is richly gilt 


|throughout and embossed with charac 


Paris,” are also comprised in the col- |teristic Elizabethan decoration of masks, | 


bears in | 
| Various, places the London hall-mark for 
11592 with an unknown 


ee 
|truit, and cartouche-work. It 


maker’s mark, 
| The whole is admirably built | 
| . . 

| uD and proportioned, and stands in all | 
jnearly 16 inches in 
hibited among the Recent Acquisitions 


in the Central Court (Room 43). 


TO 





HOLD CENTENARY 








EDINBURGH—Arrangements are be 


There remain, too, |ing made in Edinburgh to celebrate the 


centenary, which occurs in 1926, of the 
Scottish Academy. A 


being raised for this 


| Roy al 


fund is | 
purpose, and the | 
make a grant of £105 towards this ob- 
ject from the Common Good of. the | 
city. the Academy having no funds of 
its own to meet the expenditure thus | 
incurred. | 

A centenary exhibition, to be held in | 
the spring, will comprise works of Scot- | 
tish artists living and deceased, and it 
\is hoped to illustrate in an adequate 
manner the development of Scottish art 
| throughout last century, from the time of 
Wilkie and Raeburn to the present day. 

Founded in 1826, the Royal Scottish 
\cademy sprang from a body known as 


ith’ iry \ ; of |the Society of Scottish artists, and was 
Christ,” the Chinese predynastic pottery | formed on the model of the Royal Acad- | 
jar, and the ninth century Persian bowl lemy of London. 
painted with a figure of a mythical |corporated by Royal Charter in 1838, and 


The Academy was in 


supplementary charters were obtained in 
1891 and 1895. It consists of thirty 
Academicians and an unrestricted num 
| ber of Associates. 


height. It is ex- | 


| 








“The 
By N. H. J. Baird, R. O. I. 


Thunder Cloud” 


with this 
productions, is now 
being prepared, and will be sent to those 
interested, application to 


THE CARROLL GALLERY 
10, George St., Hanover Sq., London, W. 1 


An illustrated brochure 


distinguished 


dealing 


artist’s 


who are upon 


or to 


THE CARROLL GALLERY, Ltd. 
Toronto, Canada 
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EXCAVATIONS IN | 
SOVIET RUSSIA 





Old Crimea and Southern Don Yield 
Valuable Material from Tartar 
and Byzantine Civilizations 


At the present time excavations are 
being conducted in Salkhat (Old Crimea) 
that have provided a great deal of ex- 
tremely valuable material on Tartar cul- 


X11Ith 


ture of the and XIVth cen 
turies. 

The relics have been discovered of 
paving, and water-viaducts constructed 
on the Persian system, pottery with 


trivets and vessels, and coins dating from 
the XIIIth century with the insignia of 
the Khan (Hangi). 
also been made of an academy, porta's 
the 
On opening the mausoleum 
of Khan’s 

in and 


Discoveries have | 


and mausoleum erected tomb 
of the Khan. 


tomb-stone 


over 


a the grandson 
was 
tiles. Excavations 
than 60 
unknown. 

The Tartar population of the Crimea 
has displayed great interest in these ex- 
cavations. 


found set gold enamelled 


have 
of 


revealed more 


tombstones a type hithert« 


it is intended to 
in the town 


Up to now Bul 


In the near future 
undertake excavations 
Kolgari on the Volga. 


of 


Harvard Expedition 
Into Yucatan 


CAMBRIDGE, Mass. Ma 
son, explorer and writer, and Dr. Her- 


( I egory 


bert J. Spinden, assistant curator of the 
of 
sity, will lead an expedition seeking new 


Peabody Museum Harvard 
light on the lost history and science of 


the ancient Mayas. 


The expedition will leave New Or- 
leans on January 9. At Belize, British 
Honduras, the party will board a 


schooner for explorations along the east 
Yucatan. At 
one reef-bound anchorage after another 


coast of the peninsu'a of 


the boat will be used as a base for inves 


tigations of the little known interior. 


For years the hostile Indians of this 
territory have repelled explorers.  In- 
timations have been received that ex 
ploration of this closed territory 1s now 
possible, including penetrations of the 
interior in search of ruined cities. Dr. 
Spinden, who is in charge of the arch 
aeological work, feels there is a good 
chance that important discoveries wi] 
be made, for the Mayas were a city- 


dwelling Yucatan formerly 
At the 


cities are found impressive architecture, 


people and 
had a dense population. ruined 
painting and sculpture, together with in- 
scriptions containing records of scientific 





garian antiquities have not been 


tematical'y studied. 


Sys- 


These excavations should provide ex 
tensive material on the history of early | 
Tartar culture. 

Excavations are now being conducted 
in the ancient city of Kopyakov near 
Rostov-on-Don. 


The material obtained from these ex- 
cavations will make it possible to study 
the life and customs the peoples 
who inhabited this district during 3,500 


of 


years—from 2000 B. C. up to the XIth 
century A. D. The only gap in these in- 
vestigations is from the Vth-VIIth 
centuries during the Hellenic-Scythian 
epoch. These excavations have de- 
stroyed the theory that has held sway 


up to the present, that after the liquida 
tion of the Greek colonies the Don was 
populated by nomad tribes. lurther- 
more they prove the close ties between 
the population and culture of the South 
ern Don and the Northern Caucasus. 
During the period from the [Xth to 
XIlth centuries the Southern Don was 
inhabited by peoples akin to the modern 
nationalities of the Caucasus and the 
ancestors of the Tcherkesses and _ the 
Ossestians. At the same time Byzan- 
tine culture was also in vogue here and 


also characteristic of the Northern 
Caucasus. 
In Stalingrad (formerly ‘1 zaritsin) 


five tombs belonging to the period of 
the Golden Horde have been excavated. 

{ron and bronze bracelets, flints, beads, 
talismans, rings and other articles were 
unearthed in the graves. 


Restoring Ancient Monuments 


Work has recent:y been condocuted 
in the museums of the Moscow Kremlin 
which is of great historical and artistic 
significance, 

In the Armoury Chamber a tapestry 
section has been opened up. Ancient 
artistic woven material has been selected 
and arranged according to a definite 
order : clothing of the tsars, church vest- 
ments, sleigh covers, saddle cloths, and 
all kinds of covers and curtains. A 
collection of wall tapestries is of excep- 


tional interest. 
An exhibition of silver articles has 
ales been. arranged in the Armory 


Chamber. These articles have only just 
been discovered in a cupboard from the 
late palace of the former Prince Yus- 
supov in Leningrad. 

The later day inscriptions and altera- 
tions which have mutilated the ancient 
icons of the Kremlin churches have now 
been removed. 

The Moscow Cathedral of Vassili the 
Blessed, built in. the XVIth century, is 
now being restored. The _ restoration 
process has revealed that the dome in 
existence at the present time dates from 
the end of the XVIIIth century. There 
is a more ancient dome beneath dating 
from the year 1650. 

Restoration work on the Peter-Paul 
Fortress in Leningrad has now com- 
menced. A number of structures bui't 
at the end of the XIXth century which 
have hidden the original contours are 
to be removed. It is proposed entirely 
to replan the territory of the Fortress 
in accordance with the old plans. 








|enormously increased. 


1909 to 1921, and since then has been 
curator of Mexican archaeology and 
lethnology at the Peabody Museum of 


| ber 27 last, Harvard announced he had 


triumphs. 
Back of of 
Tuloom, situated on a cliff. overlooking 


the rarely visited ruins 
the Caribbean Sea, there are reported 
to be other ruins never studied by sci 
entists. The expedition intends to de- 
to but will 
prepare maps and descriptions of build- 
photographs of 
carved symbols on the monuments en- 


vote no time excavating, 


ings and painted and 
countered. 

In the interior, where the Indians are 
still primitive, exploration has recently 
the of 
industry. 


been growth 
| the 
|The Chicle Development Company has 
established several camps and 
which will be used by this expedition. 
Later Dr. Spinden will go into northern 
Honduras to continue his researches of 
recent years. In this territory, thanks 
to the plantation clearings of the United 
Fruit Company and the cooperation of 
its personnel, the opportunity for exten- 
sive archaeological surveys has been 


made possible by 


\merican chewing gum 


The long-continued explorations car- 
ried on by Harvard University in Cen- 
tral America are now beginning to show 
very definite results, with increased 
knowledge of the hieroglyphic writing 
and other lore of the Mayas. 

Dr. Spinden was assistant curator of 
anthropology at the American Museum 
of Natural History, in New York, from 


Harvard. He has made fourteen expe- 
ditions to Central America. On Decem- 


so'ved the mystery of the Venus Calen- 
dar of the Mayas. Gregory Mason, or- 
ganizer of the expedition, has made two 
previous trips to Yucatan. He is a for 
mer editor of “The Outlook.” 

Two other members of the party are 


Ludlow Griscom, assistant curator of 
birds at the American Museum of Nat- 
ural History, and Ogden Trevor Mc- 


Clurg, of Chicago. The expedition will 
return to the United States in May. 
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IMPORTANT SCULPTURE 
EXCAVATED AT UR 
Palace of Dungi ¥ ields Throne of 


the God Ea of Eridu and White 
Marble Statue of Nin-Gal 


PHILADELPHIA 
thousand years o'd have been unearthed 
the joint expedition of the Univer- 
of the 
en- 


Objects nearly five 


by 
and 
Mesopotamia, 


Pennsylvania Museum 
Museum to 


| couraging the archzologists in the hope 


sity 


British 


further excavations will bring forth ma- 
of man’s 
| first settlement in the Euphrates Valley. 

A . OF Wooley, 
held the joint expedition, 
states that the first month’s work of the 


terial for a complete history 


report from Leonard 


director of 
digging season at Ur has been unusually 


jrich in important discoveries. 
Phe expedition is working in the south 
of the 


to 


“sacred area” 


that the palace 
Uy 2250 B. C., and 
which had been part y excavated in 1854. 
Numerous graves, dating to a_ period 
between 1900 and 1700 Lb. C., have been 
funearthed and the great Temenos wall 
of Nebuchadnezzar found to be well 
preserved. 

In 
tue 


corner site 


ol 


On a 


'e lheved be ol 


Dung: King of inl 


18 


tattered remnants of 
wall have been found 
brick, each containing 
|a stone tablet inscribed with the name 
of Dungi and the dedication of the 
building, and a copper statuette of the 
king represented as carrying on his head 
a basket of mortar for the laying of the 
first brick. 
“Another object, 
per figures,” 


one of the 
mud-brick 
boxes of burnt 


rarer than 
says the report, “turned up 
in the loose rubble filling between the 
| walls. It was a modern diorite statuc 
of the king, with a jong inscription on 
his back, a small statue and headless, 
but the first of its kind yet known, and, 
better still, the head of a statue of a 
goddess—probably Nin-Gal, the Moon 
God's wife—dating from the same 
period, the third dynasty of Ur. 

“This small head, carved in white 
marble, shows Sumerian art in a more 
attractive guise than does any other ob 
ject known to me. The modeling of the 


the cop- 


features is soft and lifelike and an ex- 
traordinary expression of vitality is 
given the eyes, which are inlaid with 
shel and lapis lazuli. The ear, orig- 


inally painted black, is very elaborately 

rendered. It a real masterpiece of 

ancient sculpture. 
“The Dungi building 


1S 


lics on a high 


artificial terrace and to its height is 
probably due the name E-Harsag, ‘the 
House of the Mountain,’ which is far 
older than the third dynasty of Ur. 


Around the drains which pierce the ter- 
race levels we find pottery like that of 
the first Ur dynasty and inscribed tab- 
ets which date back to the fourth mil- 
lennium before Christ.” 

On a neighboring site have been found 
what appeared to be dwelling houses at- 
tached to a large temple. 
floor of one of the rooms pottery, stone 
vessels, gold beads with jewel settings 


of an alabaster relief carved 
sides have been dug up. 
“The alabaster relief represents a boat 
fashioned out of reeds tied together, 
with an arched cabin amidships. On 


on 
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To Seal for K ey 
to Hidden Writing 


to Palestine to 
is believed to be the site of 


\n 


vate 


expedition 
what 


exca- 


the City of Mizpah is planned by Dean 
William F. Bade of the Pacific School 
of Religion, Professor of Semitic Lit- 


who sails on Adriatic. 


to the Hittite 
language which will decipher many in 


today the 
hopes to find some key 


scriptions in existence which nobody can 
read. 

The history of the Hittites is one of 
the great gaps in ancient history. 
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ROERICH EXPEDITION 


NOW IN TURKESTAN 


News has been received of the safe 
passage of the Roerich Art Expedition 
the Karakorum, Sasser and Kar- 
Passes into Chinese Turkestan. 
The cable has come by way of Misguir, 


over 


dong 


| India, and was probably dispatched by 
erature and an exp'orer of experience, | 


He | 


encountered caravan. 
These passes are among the most diffi- 


courier or an 
cult in the wor'd, each being higher than 


Mont Blanc, and the weather this season 


has been unprecedently severe. The 
|caravan of the expedition consists of 
about 100 pack horses, in addition to 


The | 


people who came before them in Pales- | 


tine, the Egyptians, and those who came 
after, have given up their secrets, but a 
baffling language keeps 
hidden. 

Professor Bade will work under the 
auspices of the Pacific School of Re 
ligion and the American School of Ori- 
ental Research. The mound on 
he will begin is about six miles north of 
Jerusalem. 

It was at Mispah that Jacob for the 
Israelites and Laban for the Arame- 
ans settled their boundary disputes. <A 
reference to this in Genesis has been 
translated: “The Lord watch between 
me and thee while we are absent one 
from another.” What this really means, 
according to Professor Bade, is that the 
lord was to watch over the boundary 
and see that neither people crossed it. 
Mizpah, as a Hittite city, had a high 
civilization, said Professor Bade, at least 
equal to that of Babylon or Egypt, reach- 
ing its heights about the time of Ram- 
eses Il, or 1500 B. io 

“The Hittites are the biggest riddle in 
history,” he declared. 

Professor Bade will 
Egypt, where he will visit 


to 
and 


direct 
Luxor 


go 


Hittite history | 


which | 


land the Sorbonne. 


riding mounts, mules, yaks and mountain 
rams. The yaks and mountain rams are 
the highest the 
unable to than 
their own weight. 

The Art which 
left 1923, as a purely ar- 
tistic expedition into Central 
sists. of Nicholas 
Mme. and their 
the distinguished orientalist of Harvard 


used over passes as 


horses are carry more 


Roerich Expedition 
America in 
Asia, con- 
Professor Roerich, 


Roerich son, George, 


There is also a staff 


|of about sixty natives consisting of Tib- 


Howard Carter, the excavator of Tut- | 


ankh-Amen’s tomb. Major W. C. Got- 
shall, an engineer, and Dr. Willis Linn 
Jenson, a botanist, will accompany him. 
Dr. Jepson will resurvey the flora of 
Palestine and Arabia, and hopes to trace 
the derivation of of our common 
cereals. 


some 


one side is a man standing and in the 
cabin are a boar and a goose, while 
tied against the stern are two fish. I 
am of opinion that this object probably 
illustrated the life of the people in the 
marsh districts of southern Mesopo- 
tamia not later than 3000 B. C. 

“Then a foot or so further into the 
rubbish we came upo nthe main ‘find.’ 
Lying touching each other in the soil 
and absolutely intact were two statues of 


etans, Kirghiz, Ladakists and others. 


The expedition has gathered a re- 
markable collection of Tibetan sacred 
banner-paintings from the monasteries. 
Included among them are several com- 


pleted by the artist of the Tashi-lama, 
the religious head of Tibet. Last year, 
on his mysterious flight from the mon- 
astery, unprecedented in history, the 
lama took with him only one painting, 
a duplicate of which is included in the 
collection. 

In addition to its arti endeavors, 
the expedition has affirmeu xistence 
of remarkable legends and writings of 
the East. Some of these concern Christ 
and other Western teachers. Reports 
of these have been received and one of 
the immediate objectives of the expedi- 
tion will be to get further material ex- 
isting in the Eastern n >nasteries written 
contemporaneously wit. Christ. 








rams. They were carved in white gyp- 
sum, sixteen inches hiegh. Only the fore 
parts are sculptured che body tapering 
off to a formless block. As there is a 
hole through the body of each which 
would well take a nail they were, per- 
haps, the supports of a throne—the 
throne of the god Ea of Eridu, whose 
symbol was the rar I am inclined to 
attribute the rams to 3,000 B. C. or 
rather earlier.” 
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plete that has ever been published. 


~The Museum Galleries 


| (STUDIOS) 
| 53 Shorts Gardens, London, W. C2. 


‘‘The Cries of London’’ 
after F. Wheatley 
Engraved in Stipple. 


A great discovery has been made in London of the fourteenth pic- 
ture of the series exhibited by Wheatley at the Royal Academy in 1795. 
The picture was not engraved in the first series by Schiavonetti, | 
Vendramini, Cardon and Gaugain probably because it was sold and | 
the engravers could not get access to it, and it has been hidden away 
for years right down until the present time. 
are now engraving this in their present edition, also the variant plate 
of “Hot Spiced Gingerbread,” thus making the series the most com- 





Printed in Colour. 
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London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance, 
Representative will gladly call 


upon request. 


Phone 
Bowling Green 7960 


Cable Address 
Spedition 
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THE METROPOLITAN HAS 
ITS CHANCE 


After the first enthusiasm over the 
Munsey bequest came doubts. The size 
of the Estate was widely questioned. 


Speculation as to what the Museum could 


and should do with the money were de- 


rided as premature. The tale seemed 
too good to be true. 
The sober statement of the Estate’ 


attorney, prined in this issue of THe Art 
News, puts those doubts to rest. What 
sounded like a fairy-tale is actual truth. 
The Museum falls heir to a bigger nest’s 
egg than was ever dreamed of by mu 


seum before. 
It is a tremendous privilege. It is no 
less tremendous a responsibility. In view 


of this responsibility it is with amaze- 
ment that we read the president of the 
Museum’s statement. “It is most grati 
fying,” he is reported.to have said. For | 
our own part we prefer to believe that | 
the president’s words were misheard. “It 
is most terrifying” is likely what he 
said. 

It is surely terrifying to be made ab 
solute master of so vast a sum, to use it 
for the public good. And one may take 
it for certain that eyes of all the world 
will be on the Metropolitan, whether in 
pride or envy. And if that money is put 


to any but the best uses, there will be 


little sparing in the public’s criticism. | 

Let us be frank. The Metropolitan’s 
record, whether in the matter of old art | 
of distinguished 
either for courage or generosity. When 
the Louvre and the National Gallery and 


or new has not been 


seum of this city 





that he was merely irritated by M: 
Munsey’s will. 

If this is an aberration, | share it. 
forty millions is too much for a muse 
um. Such a disposal of a vast estate 


who contend that 
to dic 


lends strength to thos« 


no individual should be allowed 
tate, without check, the disposal of his 


fortune after death 


Against museums | have no grudge, 
nor any quarrel with art, although | 
have come to loathe that word. But it 
seems to me unfortunate that Mr. Mun 
sev should have given so great a sum to 
perpetuate, in part, the belief of this 
country that art should be segregated 


Most of us proceed upon the assumption 
that a picture is a thing which lives in 
an art gallery. 

the decent hours 
of the day, it may be visited and a rather 


Possibly 


There, during more 


formal acquaintance formed. 


some that visitors often rush 
halls of the 


“I want to have a pic 


may argue 


| straight from the long mu 
seum shouting 
iture of my own!” 


| which I have ever seen, It 


and buy one. This is not a procedure 


even seems 


that the more pictures which go to mu- 





seums the fewer ever enter into home 
life. 

The Metropolitan is a pleasant place 
= pleasant as any museum can be—but 


existence in its halls is still a dull life for 
a picture. The deadening touch of the 
necessary guards and the not altogether 
vital catalog rests upon all the masters 
And some of these pictures must hav 
been painted with a moderately light 
heart. 

\rtists tell me that ] 
my conception of a painter’s life from the 


of 


should not form 


scenes operas and 
French novels. 
te!) this, 


these sculptors and painters and backdrop 


me for as they move about, 


men, all reveal themselves as duller dogs 


than the people in the story books. And 
yet even the most drab of the lot have 
moments when they are geared well 
above the religious and studious atmo- 


sphere which pervades the Metropolitan 


on a Sunday afternoon. 

It should also be said for the art mu- 
that 
strikingly 


enterprise, 


its administration 
The 


ocCca- 


rather liberal. 
the 


sion, have recognized high talent quite a 


has been 


directors of upon 


And straightway go 


the chapters of | 
And they do not need to | 


hit before the paint had begun to flake | 


stil] 
been 


Sometimes 
lately 
accepted into the corridors of the Metro- 
And yet it is not possible that 


upon the canvas. men 


living, or only dead, have 
politan. 
even the most enlightened museum dire 
torate can escape wholly from the edge 
of Those 


eternal walls cannot help but 


for 
feel 


caution. who purchase 
thes« 
that they bargain for posterity. Courage 
is required to commit the institution to 
the experimental and nail up in perman 
ence pictures at which the grandchiidren 
of us all may cast snoots and other sneer 
ing manifestations. 

Mr. Munsey’s forty millions may very 
well establish a court of last resort. With 
much money the Metropolitan is in a 
to loud 


“This is right and this is wrong.” 


SO 


voice: 


if 


position say with very 


‘the dead publisher was so intent upon 


furthering museum art he would have 


done far better to scatter his funds and 


give scope for a difference of opinion be 


tween contending art galleries 





the Kaiser Friedrich have, with resources| Something of a rather pleasant irony 
is in the gift. Some of the money that 
the papers made came from the efforts 
| 


after | of the men who draw the comic strips. 


infinitely less, had the courage to pay | 
great prices for great art, the Metro-| 
politan let great 


has collection 
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“THE 
CRUCIFIXION” 
By 
PIERO DELLA 
FRANCESCA 


Frown 


Hamilton collection o 


the Car hi 


Loan Exhibition at the 
Montclair Art Museu 


stripper helped to earn has gone back 
to aesthetic uplift and the poor potboiler 


with the work of the men whose pictures 
Mr 


Same 


Quinn owned and who were at the 


has done his part to make two mummies of dis 


grow 


time persons energy and 


where there was one and hang! crimination, could have made themselves 


another Corot on those walls. felt in the choice of paintings to be hung 
th: the 


artistic 


(Reprinted from 


who 4 
to 


“It Seems to Me” by He walls of institution 


1 Broun, in The World) 


on 


fortunes they are supposed 


direct. It further appears that, so far 
from appreciating the importance of the 
the 
fortun 


THE ART CENTER APPEALS 


Pe by 
The chairman of the 


exhibition, it has been regarded 


wine ; 
end nam \rt Center as little 


“Om- 
: ; P more than a 
mittee of the Art Center, has announced 


ate bit of publicity on which to hang a 


that that body has instituted a campaign portion of the propaganda for their drive. 


to raise $750,000 “to endow and main If these are the ideals of the Art 
tain the Art Center.” Center does the “group which most per- 

In this day of great bequests, of vast fectly embodies them” serve any purpose 
financing operations for almost every. in the wor'd of art which would justify 
form of human activity, $750,000 seems | giving it a prize? And further, since 
a comparatively small sum. One won there is no mention in the statement of 


ders why the Art Center stopped short of Who it is that is to determine “the high 
} pI é 


the conventional million. Surely they do ¢st quality of beauty” it must be inferred 
not intend to put art on the bargain that that task will revert again to the 
counter ? directors of the Art Center. Heretofore 
Nevertheless. there are still a few they have held exhibitons of the work 
persons to whom such a sum appears °f illustrators ; pictorial photographers ; 
large. large enough, at least, to demand | designers and craftsmen of various kinds 
a clear exposition of the purposes for 
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ee 


“Pee 


Spee 
NT a | ee ee ee 


Pg a 


and merits. Their latest exhibition, just 
previous to that of the Quinn Memorial, 
was one in which, apparently, they took 
sculpture 
in the medium of soap. These then would 


great pride—an exhibition of 


seem to be the artistic standards of this 


body, and it is they who are to award 


the prize for “the highest quality of 
beauty.” Again, is it worth it? 
The most important purpose which 


they announce is the fostering of a closer 
As to 


value of such a combination, or tts 


union between art and industry. 
the 
possibility, that is a question whose dif 


ficulties have, to all seeming, not oc- 
curred to those who have issued the 
statement of the institution’s aims. But, 
even if it be granted that such a union 


would be of the greatest possible value, 
it would not seem unreasonable if those 
to to 
fund should demand that those 
to the of the 
should have least as much 


be hoped 


who are asked contribute the en- 


dowment 
who are have spending 
at 


as it is to 


mcom 
art 
industry. 


appreciation of 


they have of 





which it is to be raised. To such queries 





OBITUARY 





4 





the Art Center replies 
“The income from the $750,000 en- 
m e . 2 Lom 
dowment fund is to be used as follows: 


PAUL CASSIRER 


to foster art by an annual award of one 


prize of $3,000 to the individual artist nes 
whose exhibition contains the highest} pPpERLIN—Paul Cassirer, well known 
quality of beauty, and another prize of | Berlin art dealer, col'ector and pub 
$5,000 to the group whose exhibition lisher and husband of Tilla| Duriecux, 
, . . ° the actress, has committed suicide. 

most perfectly embodies the ideals of the ae : 

F "ibe ae . Both Cassirer and Mme. Durieux are 
\rt Center; to encourage artistic effort prominent figures in Berlin’s artistic life 
in all industry by bringing before the and have unusual gifts and vigorous 
people notable exhibitions of this type, personalities. Consequently, public cu- 
. ‘ ba ‘josity in the tragedy has been tinged 
either of American or foreign origin; to | TMOStty mn tae, =e oe 
: . a with genuine interest in the parties con- 
increase the educational program of the cerned. 
Art Center; to keep the Ga'leries open Cassirer shot himself while in his 


lawyer’s office just after signing papers 


Sundays and holidays and in the even- |! I 
in preparation tor a_ separation suit. 


ings, for the greater convenience of the 


P ; ; This was on Jan. 6. He died the next 

working public; and to broaden the scope q., 
of the Art Center Bulletin.” No clear reason has been given for 
In general, the Art Center pledges the | the act. While another man’s name has 
been mentioned vaguely, sufficient ex 


public that, if it supports the institution 
will 


\rt 
continue to be the Art Center. 


generously enough, the Center 


There ‘s 


|no question that the pledge will be kept; 


great collection slip through its fingers.| Out of the profits of the stars which | 


There may have been adequate reasons. 
If so, they no longer hold. 


|rose above the well bumped head and 


The policy | the comic balloons containing the telling | 


of “waiting for someone to die” has got | tag line, accrued income which now re- | 


to go. |turns to art again. 


ae 


| 
MR. BROUN AT THE MUSEUM |; 


In fantasy one may imagine a member 
the art department of a Munsey en- 


— ‘rprise laboriously engaged upon _ his 
They took a young man to Bellevue on | * a ns hs gp ~~ ‘ee ds (or : 
contribution to the im” as 
Monday night because he was discovered eo 
. he works he says: This is not good | 
breaking the glass in the doors of the} enough. I am wasting my talents. This 


Metropolitan Museum of Art. The doc-| may earn cheap applause for me and for 


tors will inquire into his sanity and it| my paper, but after all my efforts ought 
may be that the poor unfortunate is un- to turn to higher things.” 
balanced. Still, there is the possibility | And the that the comic 


now money 


there is the possibility of a question as to 
whether it is worth keeping. 

There is at present an exhibition at the 
Art Center a selection from the 
famous collection of modern art in the 
world. It is, true enough, 
lated selection. With the exception of a 
few great works it is a travesty on the 
collection. Nevertheless, it is one of 
great of the in art. 
How far the Art Center is responsible 
for the selection of the pictures can, per- 
never be It would, 
however, seem probable that the leaders 
of an institution who were acquainted 


most 


an emascu- 


the events season 


haps, determined. 


planation can be found in Cassirer’s 
somewhat tempestuous personality and 
the long-standing emotional difficulties 


of his married life. 

Cassirer is not only a dealer and col- 
lector of art, but an artist in a certain 
vicarious sense. He has long taken an 
active and creative part in encouraging 
general art movements and _ individual 
artists. Years he was active in 
bringing Manet’s work to the attention 
of Germans and in general encouraging 
French impressionists when they were 
stil comparatively unfashionable. 
encouragement of various German paint- 
ers, including Max Liebermann, Slevogt, 
Corinth, and later Kokoschka, Kolbe and 
Grossman, has shown his interest in cli- 
ents has been more than that of a dealer. 

Tilla Durieux, who is Cassirer’s sec- 
ond wife, is one of those comparatively 
|rare actresses who not only succeed as 
plavers but have real intellectual curi- 


ago 


His | 


|osity in ro'es they play and understand- 


ing of their parts. She is versatile and 
has plaved in works of Shaw, Ibsen, 
Reinhardt and other contemporaries, as 
well as classical parts. She speaks many 
languages and is at home in society as 
well as on the stage. 

An individualist thoroughly capable 
of taking care of herself, Mme. Durieux 
has often found it difficult to get along 
with Cassirer, a'though they have 
known each other nearly twenty years. 
In recent years she has been inclined 
to play outside Berlin, and even abroad. 
On one of her journeys she visited 
America in 1923, and played a_ brief 
engagement in New York. 


MELZAR HUNT MOSMAN 


CHICOPEE, Mass., Jan. 12—Melzar 
Hunt Mosman, 81, noted sculptor and 
designer, regarded by his fellow-scu'p 
tors as one of the world’s foremost 
bronze founders, died at his home here 
vesterday. 

Mr. Mosman’s work is to be seen in 
most of the principal cities of the United 
States. The crowning achievement of 


his career was the casting of the mas- 
sive bronze doors on the west wing of 
the Capitol at Washington. His father 
cast the east doors. 

Among the masterpieces of bronze 


foundering to come from Mr. Mosman’s 
little shop here was the Saint Gauden’s 
statue of Lincoln. For many years the 
shop was the only place in the country 
where artists could have their sculpture 
cast, and Mr. Mosman’s mark will be 
found on many of the most famous 
bronzes the world over. He was a vet- 


eran of the Civil War. 
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MARC CHAGALL 

ALEXANDRE ARCHIPENKO 

Reinhardt Galleries, till January 30. 
To AT LEAST one man the exhibition 
Chagall proved the most poignant dis- 

appointment of the art Last 

Paris he wandered through 


season. 
summer in 
the wilderness of modern academicians 
who people the Salon des Tuileries at 
the Porte Maillot, marveling that there 
should be so many excellent painters in 
France, sad that there shou'd be so piti- 
fully few with any adequate reason for 
painting. In_ this had 
found, with what joy, two pictures by 
Mare Chagall. They are the two win- 
dow landscapes which hank on the far 
end wall of the Reinhardt exhibition. He 
was the more amazed that the few Cha- 
valls he had seen, mostly, he told him- 
self, in reproduction, had given him no 
very high idea of Chagall’s work. The 
portrait, for example, reproduced in The 
Dial Portfolio. He had never been able 
to understand what induced Thayer to 
spend so much money on it. Evidentiy 
The European 


winderness he 


he had wronged the man. 
decadence had still some life in it. 

The Reinhardt exhibition alas 
proves once more that a pretty reputa- 
tion, built up on the strength of a few 
isolated pictures, can be demolished by 


only 


nothing so easily as by a bang-up exhibi- 
There are men who gain strength 
There are 


tion. 
from being seen in quantity. 
others, the majority, who collapse like an 
overblown bubble. Chagall is of 
the latter. The thirty-three paintings and 
twice that number of water-colors, draw 
fuitilling 


soap 


far from 


ings and etchings, s¢ 
the promise of the first two, stifle both 
this 
aroused 


it and them. In setting even the 


landscapes which such enthusi- 


asm six months back, take on a * oi. 


Like so many of the Russian “mod- 


illustrator with a 


His 


Chagall is an 


erns,” 


pencnant tor caricature. Canvases 


are cartoons, enlarged out of their 
proper dimensions. At their best, they 
show a decorative sense. At their more 


jrequent worst, their assumed simplicity 
wears an air of pretension. Aspiring to 
rpret the Jew, Chagall exploits him. 
His peaasnts and rabbis are empty, or, 
at best, stuffed lay figures. Chagall, the 
cartoonist, leaves the job, where the art 
ist should begin. 

here remain the two 
scapes Do these represent a recent de- 
parture, a new determination to get down 
» business? Or do they merely mark a 
passing infatuation for the methods ot 
Pascin lf the former, there is hope. 

rtain it is that these show an entirely 

erent approach, and, better stiil, a 
tendency to carry things through to their 
logical development. lor these at least, 
| 


Inte 


window land- 


one Can Nave respect. 


Looking at the latest works of Archi- 
penko, it 1s hard to conceive that only a 
back he was the white hope 
moderns. It was the fashion in 
se. dim and already hali-forgotten 

to direct the eyes of the faithful 
sia. The decorateurs of the Rus- 
illet were to painting, 
was the ayn stle of the new 


lew years 


of the 


Rus 
ian B; regeneratt 
urchipenko 


ulpture. 


In the case of \rchipenko, the busi- 
ness ot proseletising was made easier by 
the technique which the new master 


adopted. There is always a certain al- 
lure about a beautifully carved surface 
especially when to this quality is joined 
an undeniably aristocratic line. Take for 


example Epstein’s carving in  Flenite| the French painter. Many of her pic 
shown at the Quinn Memorial. We defy | tures bear the heroic numbers which | 
any critic to assert a premier coup that | attest their appearance in the Salon. 

= — eee  — 


it is either thorough'y good or thoroughly 


bad. If Epstein does not convince, nei- 
ther does he give himself completely 
away and only a delight or boredom 


that should grow from day to day wiil 
decide the matter. 

Such was Archipenko’s case. Funda- 
mentally there was never very much back 
of his chaste marble ladies. But, if they 
lacked body, they had at least 
And a shapely leg is a vice as justifiable 
as the next. 

Now however, that Archipenko enters 
the field of sculpture, he becomes a com- 
|petitor of, say, Maillol, the result is 
| pretty dispiriting. He would have done 
better to have waited awhi'e without 
| showing, than to have exhibited these pat- 
lently tentative efforts. 


| THREE ETCHERS 
'Milch Galleries 
THE 








GROUP of etchings by Margery 


Ryerson, Anne Goldthwaite and Loren 
Barton at the Milch Galleries is one 
which has already been shown in Mem- 
phis, Dayton and It. Wayne. These 


three artists have developed so personal 
a way of treating their medium that a 
combined exhibition results in no loss of 
identity for any of them. 

Anne Goldthwaite’s work is rich in 
Her her 
finest plates, and the portrait of Leopold 


variety. self-portrait, one of 


Sauer have unusuaily tine impression of 


contour, considering her economy of line. | 


The exquisitely “dry” quality of line ob- 
tainable in the bitten etching is the 
charm of her portrait of a little girl in 
a long, full dress. 

Loren Baron does her best work in 
dry point, developing its full possibilities 
for rich, velvety depth in her portrait 
“Manuel,” and in that of George Arliss 
as Disrae'i. Miss Barton, who is a 
wesfern artist, compaartively a new- 
comer in New York, has worked on the 
western coast (her “Stevenson House at 
Monterey” is a successful plate) and al- 
so in New Orleans. 

Margery Ryerson is interested solely in 
figures, and her favorite subjects are 
children. There are mothers in her pic- 
tures too, but the children are the most 
important, children playing, children 
asleep in their mothers’ laps, little foreign 
children, children 'aughing, in fact, en 
gaged in all their many activities. In 
iarmony with her subject her treatment 
is sensitive and simple, and by her print 


{ 


ing sue secures a softening tonal effect. 
ELEANOR 8S. HAY 
Babcock Galleries 

LANDSCAPES of France and Italy by 


Eleanor S 


the past two weeks at the Babcock Gal 


Hay have been shown during 


leries. 
Paris 


which has the 


The artist was invited while in 


to exhibit with the society 
poetic name of “Painters of the Snow,” 
an invitation which seems more than jus 
tified by her snow pictures in the present 


‘| he se 


exhibition 


were painted in Au- 

vergne where she studied for a time with 

Victor Charreton, himself a most inter 
esting painter of snow landscapes. 

The most noticeable feature about her 


work is her gift for making the ordinary 
seem unusual, this taking the guise of a 
marked feeling for pattern. A stairway 
in a garden, a house wall and a garden, 
a stairway in colored tiles these are seen 
from just the angle that makes them 
material for pictorial treatment. 

\ painting of anemones slightly re 
calls her master, Charreton, but rather 
because of the subject than the treatment 
in which she has by no means imitated 





style. | 





RARE ART-WORKS & OLD MASTERS 


1S, AVENUE DES -CHAMPS- ELYSEES 
‘ ANCIEN HOTEL OU OUC DE MORNY> 


PARIS 





ARTHUR DOVE 
Intimate Gallery 


Room 303, the space in the Anderson 
Galleries which Stieglitz has made the 
New York home of his Seven, holds an 
exhibition of the paintings and other 
works of Arthur Dove. A few of these 
are new; many of them have been seen 
| before, but this is the first time for a 
long while that we have seen Dove’s 





work shown in the way the artist him- | 
There is no | 


self would have it seen. 
emphasis on “latest work.” There is no 
formality in the exhibition. The paint- 
ings, drawings and things created from 
other things are scattered about, some 
on the walls, some on shelves, some on 


ithe floor. All of them show to better 
advantage than they have when on} 
parade. 

Dove’s work cannot lend itself to 

| formality. His sense of values is not 


one which tricks itself out in brass but- 


tons. In the present exhibition are bits 
of driftwood of a texture and form 
| which appealed to him as_ beautiful. 


| There is an arrangement of cork, wire 
|netting and plaster; there is another in 
which he has used the sleeve of a blue 
shirt. The materials from which he 
builds are not important to him except 
as they supply him with the color and 
form he needs. Because they cannot be 
classified and because they have no hint 
of the precious in them their value may 
easily be underrated. It is difficult for 
even a philosopher to look at things 
without adding up the score. 


ALFRED MAURER 
Weyhe Gallery 
Alfred Maurer is having another show 
jat the Weyhe Gallery, 794 Lexington 
\ve. People still recall the 
which was caused by his show of two 
when Mr. Weyhe purchased 
en bloc over 250 paintings, the work of 
ten years. This was the first time that 
a dealer had bought outright, in such 
quantities, the production of a modern- 


sensation 


vears 


ago, 


ist American painter. Mr. Maurer has 
eone experimenting ever since and is | 
jnow showing a group of new figure 
pieces, flower studies, and landscapes 
in oil and water-color. His studies of 
heads mark a new departure. His 
flower pieces have become more solid 
and forceful, in addition to being gor 

geous in color. The show 


till Jan. 20. 


FRANK VINCENT DU MOND 
Milch Galleries 


Ir you will look up almost any Am 


erican painter of prominence in the Am 
erican Art Annual you are almost. sur¢ 
to find that at some time he was a pupil 
of Du Mond at Du Mond 
has played a definite if somewhat unob- 
trusive part in American art for many 
years; unobtrusive, for he h-« never ex 
hibited before and his present exhibition 
of landscapes at the Milch Galleries is 


the League. 


his first. His pictures were painted at 
Blue Hill, Maine and near Lyme Con 
necticut. 


Du Monde responds most intensely to 
combinations of neutral grays and warm 
gold, to sunlight that enfolds, but is 
partly shut off by intervening shadow, 
and finally to the smooth grays of great 
|) boulders as they rise into prominence out 
of a partly denuded autumn field 


J. STEWART BARNEY 


John Levy Galleries 


THE.FINEST tribute 


the late J 


that can be given 


Stewart Barney as an artist 
is an acknowledgment of the progress he 
|}made during the past progress 
which sets the present group of land 
scapes shown at the John Levy Galleries 
quite apart from anything that has been 
shown in his former exhibitions in New 

Barney was 


York. As Mr 


year, a 


an indefatig 


}ab'e worker, actuated by a_ sincerity 
| which has won for him genuine respect, 
| it seems sad indeed that he could not 
| have lived to hear acknowledged his 


recent development in an art to which 
|he gave such whole-hearted devotion. 

| The particular attribute of the recent 
paintings which puts them ahead of his 
| former work is in their color and texture. 
Never before has Mr. Barney painted 
| mountain slopes so satisfyingly ; his color 
|has never been so pure and limpid. In 
|the great ridge in “Golden Glow,” one of 
{the Bar Harbor subjects, the blue of the 
| hil's is not a “painty” blue; a mastery of 
|atmospheric perspective has enabled him 
}to suggest the character of the hillside. 





will remain 


“THE BLUE BERG-ANTARCTIC” 


From the exhibition of Mr. Stokes’ paintings at the MacDowell Club until Jan. 24. 





Above the hills is a pale blue sky radiant 
with light, and the plain in the foreground 
is illuminated with the warmth of the 
evening sun. 

“The Buffalo Trail,” painted at White 
Sulphur, shows a road that loses itself at 
the foot of distant hills; “A P!antation 
Gate,” which is a South Carolina subject, 








By F. W. STOKES 





has undeniable charm and there are many 
small sketches such as one of two trees 
along a ridge, and “A Mountain Road” 


| with its little house, which show that he 


was gaining in ability to keep the full 
vigor of the first spontaneous impression. 
Five paintings from the exhibition had 
been sold by the day after the opening. 














| Grand Central 


Grand Central Terminal 








heights and 
CIEE scccccecunsbicnadasanens $8.00 


15 Vanderbilt Avenue 





Art-o-Lite Reflectors 


The most satisfactory artificial light 
for paintings. Adjustable at all 


| 
| Frosted tubular bulbs to fit 75c each 


Art Galleries 


New York City 


all angles. 


cn ee $12.00 














SAINT 
Chicago Studio, Suite 


M. A. NEWHOUSE & SON, Inc. 


484 North Kingshighway Boulevard 





Distinguished Paintings 
and Works of Art 


AMERICAN and FOREIGN 


CONTINUAL DISPLAY and SPECIAL EXHIBITIONS 


LOUIS 
262 Auditorium Hotel 








IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 





CHowaARD YOUNG 





GALLERIES 











634 Fifth Avenue 


Opposite St. Patrick’s Cathedral 
NEW YORK 





























SHAW COLLECTION OF 


AMERICAN PAINTINGS 





The offering of the Samuel T. 
collection of American paintings at the 
American Art Association brings up 
memories of the erstwhile radical Soci- 
ety of American Artists. The prize pic- 
tures purchased by the Shaw fund from 
1892 until 1906 from the exhibitions of 
the organization that defied the Academy 
necessarily form an important selection 


from the art of that period. In 1906 the 
Society was amalgamated with the Aca- 


demy and the hatchet was buried com- | 


pletely out of sight. 

Mr. Samuel T. Shaw established his 
fund for the encouragement of figure 

inting, as the ascendency of Inness, 

urphy, Wyant, and Martin gave the 
landscape the dominant place in Ameri- 
can art. As a collector, however, Mr. 
Shaw did not frown upon landscapes, 
and there will be many of the latter in 
company with the Shaw Fund pictures in 
the coming sale. 


| 


Shaw | 


Some of the paintings include a very | 


fine early water color by Childe Has- 
sam, one of his famous New York street 
pictures with the ubiquitous hansome 
cab, “The Old Road,” by Chauncey Ry- 
der, an unusually good Theodore Robin- 
son, “The Valley of the Sein,” an au- 
tumn landscape by Murphy and Willard 
Metcalf’s “Gloucester Harbor.” The ex- 
hibition begins on January 16, and the 


sale will take place on the evenings of | 


Jan. 21 and 22 


ERNST COLLECTION 
OF AMERICANA 





A collection of early American furni 
ture and furnishings formed by Mr. 
Mrs. G. G. Ernst of Norwalk, Conn., 
on exhibition at the American Art 
January 16 to 20. This 
collection possesses unusual personal in- 
terest for people in the Nor- 
walk where the of 
the Ernst’s, buit 
American furniture, 


The 


and 


18 
sociation from 


vicinity of 


Georgian mansion 


especially for 


is one of the show- 


places. only concession to modern 





As- | 


their | 


The Art News 
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LE 


C ourtes oy 


TTER OF 


the 


AN AUTOGRAPH 


JAMES H. CO 


OF 


MANNING 





Ander 





2¢ 


NEW YORK’S FIRST PRINTER 


son Galleries 


LLECTION 


HISTORICAL AMERIC AN DOCUMENTS 





Phe 


autograph collection of the lat 


Anderson Galleries of 
Col. 


at the 


af 
Sdie 


the 


living in the house is the spacious sleep |: James H. Manning, containing a com- 


ing porch; 


otherwise the house and its | plete set of the autographs of the signers 


furnishings < i armony 

urnishings are in complete harmony | | f the Declaration of Independence, has 

with the spirit of the XVIIIth a9 ' Bs 

century. Mr. and Mrs. Ernst live with | heen anticipated wfth especial relish. The 

their collection; their house contains | Button Gwinnet signature of this collec- | 

nothing that is not “of the period. tion was reproduced and received ex- 
The entire collection is to be offered. |) uctive mention in THe Art News of 


Not only are there pieces of importance 


because of their beauty but because of 
their interesting associations. Some ot 
them are: a Franklyn fire frame for 
merly in the Dean’s room at Yale Uni- 


versity, where the new Harkness Build 
ing now stands; a lustre posset bowl, a 
pair of early gold lustre medallion 
pitchers, three early copper lustre pitch- 
ers, and an early pink lustre pitcher; 
a small Batersea enamel urn formerly 
the property of General Pargoe of Stony 
Creek, Conn.; an early Delft loving cup 
which was a wedding present from Cap- 
tain Calvin Holbrook of Woodstock, 
Conn., to his wife, on Feb. 13, 1873; a 
maple wagon seat; a Queen Anne walnut 
armchair; a Washington walnut and git 





upright wig stand, one of the few speci- | 


mens that have been preserved; a Chip- | 
pendale mahogany bracket clock by | 
James Tregent, Leicester Square, Lon- 
don, 1780-1804; 
which is said to have been used by 
Washington, and the cup and saucer from 
which Washington drank while visiting 
Heinrick Onderdonk on April 24, 1790. 
The collection will be sold on the 
afternoons of Jan. 20, 21, 22 and 23. 


a Chippendale oak table | 
| lection, 


October 24. Col. Manning paid $2,600 
for the signature, which appears on the | 
will of Joseph Stanley, from the Dan- | 
forth sale in 1912. Since then, however, 
Dr. Rosenbach paid the phenomenal price 
of $14,000 signed bond in the 
George C. at Philadelphia 
a Gwinnett signature. 

Manning 


tion is an autograph leter of New York's 


for a 
Thomas sale 
for 
Another item 


last year 


in the collec- 


first printer, William Bradford, to Col. 
Richard Floyd, of Brookhaven, regard- 
ing ten books of the Acts of the Assem- 


bly which he is sending Floyd. 
\ letter from Frontenac promoting M. 
action ot 
and Iro- 
the col- 
political 
letter importance from Alex- 
ander Hamilton to Charles Carroll, of 
Carrollton, in which he says of Burr that | 


“attempt to reform the Gov- | 


de 


Aubust 


Soulange for bravery in the 
the English 
the 

inci:udes 


against 


quois is one of rarities of 


which also a 


of great 


he would 




















FEARON 


ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 








GALLERIES 


INC, 


25 West 54th Street 














Scott & Fowles 


ART 
GALLERIES 





667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 





























| eight, 


| plete set of the 
i dents of 


ernment a la Bonaparte . . . He is as un- 


principled and dangerous a man as any 


country can hold,” etc. 

A grant of land on Manhattan near 
the town of Harlem, issued by Petrus 
Stuyvesant, last Dutch Governor of New 
York, to Terneur, has the Beaver seal 
and is in a perfect state of preservation. 

A document which bears the signa- 


Declaration 
includes also the 
Arthur Middleton. 
members 


tures of eight signers of the 


of Independence rare 
The 
marine 

address to John 
Navy Besides Middle- 
ton, they are John Hancock, Robert Mor- 
William Ellery, Bartlett, 
Thomas M’Kean, Richard Henry Lee and 
William Hooper. 

The 


signature of 


who are of a 


committee, themselves 
Langdon, agent. 


ris, Josiah 


collection also includes a com- 
autographs of the Presi- 
the United States, letters and 
documents from participants in the 
French and Indian War, American Revo- 








at 8:15 p. 


AMERICAN AND 


p. m. and will continue daily from 10 
to 5:30 until the time of sale. 

On Thursday afternoon, Jan. 21, at 
2:15, Mr. S. G. Rains will sell a fine 
Library of Books including many first 
editions and presentation copies and sets. 


FOREIGN PAINTINGS 





On Thursday evening, January 2lst, | 


m. there will be sold at thé! 





Rains Galleries, 3 East 53rd Street, a fine = 

collection of American and Foreign| Sale of Old Prints Realized 100,000S 
Paintings. Over twenty artists of the | 

Salmagundi Club are represented among| LEIPZIG—At C. G. Boerner’s the 


whom are: Charles Baker, Benj. Horn-| November sale of prints by the old mas- 
ung, Albert L. Groll, David J. Gue,| ters including three private collections, 
Frederick J. Mulhaupt, Cahill, Stanley | and of 18th Century engravings removed 
Todd, Robert David Ganley, G. Glenn | |from a royal castle, had a great success, 
Newell, C. H. Sherman, H. G. Thom- | the total being nearly 100,000S. Messrs. 
son and William Shays. The foreign|©- G. Boerner will sell in May a very 
school is represented by Francisco | important collection of old engravings, 
Goya, Jules Dupre, Sir Peter Lely, | the features of which will be—besides 
[Thomas Lawrence and N. V. Diaz and | 

very fine prints by Schongauer and 


many 


3 


o'd masters. : 
A Special Exhibition is arranged for | Direr—wonderful series of etchings by 
unday, January 17th, from 2 until 5) Rembrandt and Ostade. 











MARCEL BERNHEIM & Co. 
2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 
MODERN PAINTINGS 


BARBIZON SCHCOL IMPRESSIONIST SCHOOL 
CONTEMPORARY SCHOOL 

















NAZARE-AGA 


Persian Antiques 


— J. FERAL 


3, Avenue Pierre Ier de Serbie ‘ — 
Ancient Paintings 


Paris 








7 RUE ST. GEORGES 





PARIS 





L. CORNILLON 
Mediaebal Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 




















J. CHARPENTIER 

















OLD PICTURES 
WORKS OF ART 





BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 


76 FAUBOURG ST. HONORE, PARIS 












































Leon MARSEILLE 


16, rue de Seine, Paris 


MODERN PAINTINGS by 


BOUSSINGAULT 
DUNOYER DE SEGONZAC 
DE LA FRESNA 


Chas. Kaufmann 
Ancient Tapestries, Point Old 
Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 











. MARE, QUIZET 
P. SIGNAC, VALDO BARBEY 
































Gothic and Renaissance 


Works of Art 


| Paris, 32 BIS Boulevard Haussmann 











J. MIKAS 


Greek, Roman & Egyptian 
Sculpture 


229, Rue St. Honoré, Paris 




















lution, War of 1812 and the Mexican and 
Civil Wars. The exhibition is now in | 
progress and the sale will be on the|]} KALEBDJIAN BROS. 
afternoons and evenings of January 19] amae>” 3 Objects | ° 
e ) 
| and 20 * of Art ||R.G. Michel Gallery 
a —— 21 
— me Oe ae See Sots 17 QUAI ST. MICHEL PARIS V 
a —— EE | Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Dau- 
M & k STORA | mier, Degas, Delacroix, Gauguin, Forain, 
* e Lepere, Manet, Méryon, Millet Od. Redon, 
i Renoir, Whistler, Zorn, etc. 


CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 


Catalogues on application. 








MARCEL GUIOT 











4 Rue Volney 
(near the Opera) 


Paris 
R. LERONDELLE 
Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 


RARE PRINTS 


by old and modern Masters 


























| BING @ CO. 


Modern Masters 








20 bis, Rue la Boétie, Paris 























E. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore 
17 Place Vendome 


LE GOUPY 


Rare Prints 
Drawings—Paintings 

















PARIS 


| 5, Boulevard de la Madeleine, Paris 
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NEWS OF THE WORLD’S ART AUCTIONS 























NEW YORK AUCTIONS 


G. K. G. BILLINGS COLLECTION 


American Art Association—The G. K. G. Bill. | 
ings collection of thirty-one paintings, evening 
of Jan. 8. Five hundred people were turnec 

be away from this sale, while a capacit 

of fifteen hundred gave a total m | 
for 
his amount was the largest sum ever ob- | 
tained in a single session including this num- 
ber of paintings. A complete record follows: 


\ Halt in Wallachia, Adolph 
Schreyer; Clapp and Graham 
The Retreat from the Storm, 
let; J. L. Benguiat 
Le Mare aux Chenes, 
Shultz 
4—Chateau Thierry, 
dler & Co. 
Ir the 


audience 
$401,300 


Mil- 
Diaz; J. L. 


Corot; 
Re OTT Pee 
Forest of Fontainebleau; 
Jacque; P. Jackson Higgs 
6—Venice, Ziem; J. L. Shultz....... 
La Route, Cazin; J. L. Shultz.... 
&8—Landscape with Fisherman; Dupré; 
W. W. Seaman, agent... .sccces. 
9 | andscape with Lake and Ruin, 
Corot; W. W. Seaman, 
10—La Saulaie, Daubigny; 
11 Le Lac Effet de 
©: Wie. Ds s065500.0525540050000 
\rleaux-Palleul—Le Vieux Pont de 
Briques, Corot; Herbert Smith.... 
: Under the Willows, Willem Maris; 
} CWE, as cs che eawwsncsas See 
: Le Cavalier dans la Campagne, 
: Corot; Clapp and Graham........ $30,000 
; 15 Sosquet d’Arbres, Rousseau; 
Rudert, Agent 
Lake Nemi, Corot; 
The Haystacks, 
il W illiams 
La Charrette 
W. Peabody 
Les 


$6,400 


oa 
Matin, 


Corot; 





Hill. $15 1000 | 


Thom: aS 


James N. 
Millet; 
Corot; 


de Gres, 


Baigneuses des Iles, 
James Elverson 


I 
Col 
\—The Willow. Tree, 
Knoedler & Co. 


21—-Good Comrades, 
Henry 

le Pare aux 
Knoedler & Co 

23—I.a Charrette 
7, Oe EMGe sp aksaeseaex 

: 24 Le Teverone, Souvenir 
: Harpignies: D. T. 
; 25—Gleaners, Pres des 
mite; E. F. Albee 
26——-Interior at Scheveningen, 

; mers; Harmon S$ 

: 27—Holland Meadows, Mauve; W. H. 
SE 6 dae bana keke bee ake abe’ 
28—Kiosques des E —_ Douces, Ziem; 
M. Knoedler & 
29—Bulgarian eee 
Wm. W. McLaughlin ........ 
Returning from Market, V: 
Marcke; J. W. Richardson 
31 \ Calm on the Scheldt, 
Clapp and Graham 


eee erro reese eo se PIU 


Boeuf, 


de 
; S16 500 
d’ It: alie, 
Williams. alg 
Meules, L her- 
Blom. 
Feet. onccess $ 


‘ 
30 


SENATOR CLARK PAINTINGS 
American Art Association.—The Senator 
n A. Clark collection of paintings, 
Hotel Plaza, January 11 and 12. Total 

f t session, $32,520. The more important 
iter f the first session: 


9—Haying Time; 
Levy Galleries 
Skating; 
Review, F 


Phe 


John 
Jongkind; Knoedler 
romentin; James N. 
Milkmaid, Dupré; J. L. 
Landscape and Figures, 
Clapp and Graham 

rhe Avenue, 


sirket Foster; 


Hill. . 
Schultz 
Troyon; 


TP AAP 
Wn 
mo 


“fA 
oO 
“I 

un 


Mauve; C. 
dal 
Summer 
Dawson Co. 
On the Lowl: ands, 
j nd Graham 
j \utumr 
Roberts 


View of 


Landscape, Wyant; 
5 i bae.s SA ERS VR eS "*$3,60 


Murphy; Clapp 
$1 


Paris, Lepine; 
K noe 
R Reflections, 


Kiver Frits Thaulow; 
George L. 


i. eer s ca eee $2,30 
His Cottage Home, Thau- 
H. Lorenz, agent 
esty of the Oaks, William 
Keith; Tobe Levy Galleries........ $1,200 
Deer Woods Near Lake Onedia, 
Rierstadt; R. H. Lorenz, agent... .$1,100 
+1—Christmas Eve, Church of Almeria, 
St Jose y Gil Benlliure; R. oa 
LOUIE, ADUEE «oc. caco cksdnwewcan oe 
4 Horsemen under the Walls, 
Tames N. Hill 
after Henrik 
Lorenz, agent 


Oo 


low: R 
38—The M 


alt, 


camps 
Triptycl 


R. H 


de 


second session 


brought 
important 


of the picture sale 
202,920 The 


the total to $ 
items in the 
Cows in Field 
Lorenz 
Feeding the 
John 


more 


second session were: 


and Pool, Corot; R. H 
Agent 
Ducks, Theo lore 
7 Levy Galleries . , 
Bords de Riviere, Daubigny: 
ler & Co. .. ; 
La Clairiere, Diaz: James McN 
Midday Repose, Lhermitte; R. H 
renz, Agent 
La Fanaison; 
Agent 


re ath ew eae ,200 
Rousseau; 


$4,200 
$5,200 


5,500 


Lhermitte; 


5,500 











ART SCHOOLS 





$9,500 


Mie oct cs cece eee $1,650 | 


these masterpieces of the Barbizon school. | 


$4,100 


agent.....$ $11,500 | 
Shultz. $12,500 | 


A. 
ini nde d eee ate aa $25,000 | 


Will- 4 


sold at | 


ere, $500| 
00 | 





,100 | 


146—Set of 





Le Gouter, Breton; M. Knoedler & Co. $8,500 
Harvesting the Poppies, Breton; M. 
meaner & Ce. occcccccgsncsveane $8,500 
La Fin du Travail, Breton; R. H. Lo- 
Ee errr rrr ser rT $12,500 
Morning on the Oise, Daubigny ; . Howard, 
oung ER cota ov iceneuyes $15,000 
Elizabeth Keene, Sir William Beechey; ; 
M. Birnbaum << need un kaes saweeks $10,200 
Flatford Mills, Suffolk, John Consta- 
ble; R. H. Loranz, Agent........ $10,600 
Landscape and Figure, Gainsborough; 
R. H. Lorenz, Agent..cccccccces $10,500 | 


JOHN L. BLACK FURNITURE 

American Art Association.—The John L, Black 
collection of Colonial furniture, decorations, 
rugs and Sheffield plate, January 9. Total 
$57,652.50. The highest priced items: 





| 


| 


| 


chairs, 


| silks; the set fell to Mr. F. 


’ 
} 


LONDON AUCTIONS 


CHRISTIE’S 
December 17, 1925 


The most important lot in Christie’s 
sale of decorative furniture from vari- 
ous sources consisted of 12 Adam arm- 
with gilt frameworks, carved 
with rosettes and fluting, 
with needlework with flowers in colored 
Partridge at 


; 800 guineas. A pair of Charles II wal- 


64—Mahognay wing chair, American, ‘nut chairs carved with scroll foliage and 
_. Chippendale period; I Sack........ $950|chreubs supporting crowns, from Mel- 
73—Mahogany console table. American, | ville Castle, brought 70 guineas (Pearse). 
Chippendale period; W. Sea- 
SOS (ON a hs c.ca aca cect 4 aie ee An Italian oblong table, the top formed 
84—Three Philadelphia carved mahog- }of a black marble slab inlaid with flowers 
any side chairs, Chippendale perioc --|and arabesques in colored stones, 714 ft. 
James NE nas oad cketentakeas 1,575 | 190 “seo Col 1 Hene ): 
86—Pair grained curley maple side sini ong— gerncase ({ 0 one eneage 
XVIIIth century American; Margo- and a Louis XV. writing-table veneered | 
7 US Shop sees sceessseeseeeessess $1,620 | with tulip and ning wood and with chased 
92—Pair Philadelphia carved mahogany 1 / 1 98 
side chairs, Chippendale perioa; ormolu mounts, J sit. wi — guineas 
Maeees BOON 6i5+osieceesyeaees $850 | (Nachemsohn). The day's sale totalled 
105—Mahogany armchair, English, Chip- £3,402. 


James Kearns 

12 Adam mahogany Paine 
room chairs, American, XVIIIth 
Ceatute: T. 3, TiTGOs 600v0 cess 04 $3 

147—Philadelphia carved walnut writing 


pendale period; 


eile, Queen Anne period; eee coo | Duet, a portrait by the master was of- 
EE PRA Res err ry rm 6 Pena canta? : 
150—Philadelphita carved mahogany side | tered at Christie's. It was of small size | 
table, Chippendale period; | (29in. by 24%4in.), and showed a pretty 
" A wt pasts esbenes EE x ogpge E400 | lady in a white muslin dress and blue 
. —_ lladeiphia mahogany ripoc able YT. a0a4 . sl 7 D 
Chlenentais period: Collins aad Cal. sash against a sky background and the 
OR et ee ers ceva aiceun pial ia $1,000 | biding began at 100gs. Mr. Gerald Ag- 
| 161Penaaivania walnut highboy, Queen * new made the penultimate advance, and 
nne perioc ACK ccccececreces /( by the 
| 168—Philadelphia am © sofa, Chip was topped by Mr. H. M. Clark, who 
pendale period: B. Holwell......$1,150 | won the portrait at 2.400gs. It had been 
169— .. mao mahogany highboy, $1,150 sent by a Bodmin lady, who was a great 
ippendale period; ° aylor oF) ‘. itte + ne nif 
170—Philaedlphia carved walnut highboy, niece of the sitter, Caroline, wife of 
Queen Anne period; W. an. Richard Boulton, of The Girons, Grove, 
175 agent sap acnstaeeegscessoes $2,000 | Leatherhead. Last year, shortly before 
17/5—Mahogany sideboare mMerican, > j r 
ate a gy Oe y poe $200 Christmas, | a remarkable portrait by 
181—Baltimore carved mahogany break- Carel Fabritius, the master of Ver Meer 
ens, - ee Chippendale period; ae was sent from a modest home in Lan- 
le ae err wmetet 2a li73 300g > | 
183—Philadelphia carved mahogany sec- cashire, and, after realizing 6, s.—the 
retary bookcase, Chippendale period; = 
CRP eee 00 
186—RBaltimore carved mahogany secre- ~ ol 
tary bookcase, Henplewhite period: 
Bs HE 44 62559 oda besusaeia¥s cou $1,550 











EXHIBITION - | 


Etchings—Monotypes 
Drawings — Block Prints 


National Association of 
Women Painters 
and Sculptors 


17 EAST 62d STREET 
Jan. 18th to Feb. 17th, incl. 




















[~ SEVENTH EXHIBITION A 
THE NEW SOCIETY 
OF ARTISTS 


THE ANDERSON GALLERIES 
( UNTIL JANUARY 30 


SCHWARTZ 
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517 ins PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 











MULLER ART GALLERY 
WE BUY: 
PAINTINGS, BRONZES 
BOOKS AND AUTOGRAPHS 


46 West 49th St., New York City 
Telephone: Bryant 4745 





,480 | 





December 18, 1925 


Unknown to the authorities on Hop- 














Lewis & 


Simmons 


Old Masters 


and 


Art Objects 


730 Fifth Ave., New York 


Hecksher Bldg., Fifth Ave. at 57th St. 
| LON DON—74 South Audley Street} 


| PARIS—16 Rue de la Paix | 














upholstered 





bid of Mr. 


Alec Martin, the art executor 


of Sir Claude Phillips—formed worthily 


aa 165gs. (Leggatt), and one of the 
Duke of Monmouth, 26% by 21. 190gs. 


the first purchase out of the late art | (Bennett). A pastel portrait, by John 

writer’s bequest to the National Gallery. | Russell, R. A., of Mrs. Grant of Gnoll 
As much as £10,435 was totalled by the | Caste, wearing the uniform of the West- 

proceedings, Mr. Gordon Hannen again | minster Volunteer Cavalry, of which her 

acting in the box for his father, Mr. |husband’s uncle was Colonel-Command- 

Lance Hannen, who is still abroad. Mr. |ant, fetched 200gs (Leggatt), and a por- 

V. Waltham, of Doncaster, sent nine | trait painted at Melton Mowbray, by J. 

03 portraits of St. Leger winners by | Fernclay of T. Marshall Gardner riding 

z, .Herring, sen., comprising Filho da|a chestnut horse, 250gs. (Knoedler). 

Pat, an) The Duchess, 1816; Ebor, —— 

817; Reveller, 1818; Antonio, 1819; St. 

Patrick 1820; Jack Spigot, 1821; Theo-| _. December 21, 1925 _ 

doro, 1822; and Memnon, 1825. In the There were two sales at Christie’s yes- 


end Messrs. Fores bought the set, 14in. by 
18in. each, 

Before this the small collection of Mr. 
Frederick Anthony White was dispersed, 
the chief picture being a Fantin-Latour 
Ss 
For this Mr. W. W. Sampson gave 870gs. 
| Thirty years ago this well-known dealer 
/owned a score of Fantins, and used to 
would | 
A sma!l view 
of the Forum by the younger Canaletto 
made 340gs. 


ti 
|g 


Z 


P 


s 


15 


for 500gs. 


tudy, done in 1875, of dahlias in a bowl. 


ike them home because nobody 
ive 20gs. apiece for them. 


(Bennett), 
Mark’s” 


and the 


etta of St. 156gs. 


ater, and 170gs. 
ea-fights, by T. Lunv. 


55gs. ; 


canal, by J. van der Heyden, 260gs. 


(Vicars) ; and a landscape, 1631, on ponel | miniatures 
bv J. 
There were two portraits by 
the associate of Rembrandt. 

le 


175gs. (de Casseres). 


van Goyen, 


idy in yellow dress 


23% by 


“Piaz- | 
(Ellis and | 
Smith), this firm, later, giving 250gs. for | 
“A Fete Champeétre,” on copper, by J. B. 
for two of Rodney’s 
A tondo of the 
Holy Family, by R. Ghirlandaio, went to | 1828—£48 (Pearson) ; 


a panel of a Dutch town on a 


N. Maes, 
That of a 
19¥4, 


terday, and that of today will conclude 
their auctions until the latter part of 
January. 

The books, autographs, and manu- 
scripts, the property of Mr. E. Bromley 
| Martin, of Ham Court, Upton-on-Severn, 
|and the late Mr. J. McAndrew, of Hol'y 
Hill, Coleman’s Hatch, and from other 
sources, yesterday produced £1,048. The 











chief lots included John Taylor, “The 
ennyless Pilgrimage,” 1618, and the 
same author’s “Travels,” 1620, in one 


| volume, which realized £72 (Maggs) ; G. 
and F. Piranesi, “Vedute di Roma,” no 
| date, with 134 fine plates—£72 ol 
litch); a collection of 32 long and i 
portant autograph letters from Geaine 
Canning to W. Sturges Boourne, 1799- 
a 14th century 
300k of Hours, on 222 pages, duodecimo 
| size, by an English scribe, with two sma!l 
and six large historiated ini- 
itials, borders, &c.—£90 (Michelmore) ; 
land Moses Pitt, “The English Atlas,” 
1680-3—£75 (Sutton). 


(Continued on page 10) 














Antique 


730 FIFTH AVENUE 


SYMONS, tne 


Objets d’Art 


Furniture 


NEW YORK 























F, KLEINBERGER 
GALLERIES 


Inc. 


725 Fifth Avenue 
NEW YORK 
9 Rue de |’Echelle 
PARIS 


—_—1)- 


ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 


of all Schools 
and 


OLD DUTCH MASTERS 




















The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
Illustration. Send for Circular. 
BARBARA BELL, Curator 











THE PORTRAIT CLASS 





Eighth Season 

Weekly criticism by 
CECILIA BEAUX, N. A. 

Apply to deenten: | 
Miss Elizabeth C. Stanton 


1 Gramercy Park New York City 
Tel. 2022 Gramercy 











J. BLOCKX FILS 
| Oil and Water Colors 


“The finest in the world— | 
Standard of the colormen” 
| 2 
Sole Agents 
Victor Claessens Belgian 


CANVAS 


In widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece 


Imported pond Domestic Artists’ 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd St., New York 














_— 








Dikran G. Kelekian 


Works of 
Art 


709 Fifth Avenue, New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris | 























15 East 57th Street 


Phone: 








WILLIAM MACBETH, Inc. 


Exhibition of 


Recent American Portraits 
Thru January 25 


Plaza 7256 New York City 


























Frank T. Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 


and 
DRAWINGS 


of the 
HIGHEST QUALITY 


172 New Bond Street 


London, W. 1 
Only Address | 











C.T. LOO © CO. 


34 Rue Taitbout . Paris 
559 Fifth Ave., New York 


Chinese 





Antiques 
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BRANCHES 
SHANGHAI . . PEKIN 
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AUCTION SALES Je gacl T'Shaant” Sreniner—Callection of! NORWICH BUYS BACK 


(Continued from page 9) 


: , ; , Jan. 22nd, evening—Letters and documents Te: | BILLIN al . y 
The pictures and drawings in the ad- oes, fe the American Revolution, eens | 1 GS CROME 
snini o . ? j ait | a highly important group on our relations | 
joining room totalled £2,362. <A portrait | with France during that period, the collection | . 


by a Scottish artist of William Lockhart of Mr. F. G. Sweet, of Battle Creek, Mich. | LONDON—“Old Crome’s” famous 
of Baronald, Lanark, in drak green coat, | Jan. 21st and 22nd, afternoons—Rare Ameri-| painting, “The Willow Tree.” is te 

brought 200 guinease (Williams and cana, including the collection of the late A. R. | * ‘ _ HOW ree, is_return- 
Sutch) Turner, Jr., and Selections from the collection | "8 to its tormer home at Norwich. 
; 5 area of the late Chas. A. Munn. his masterpiece of English landscape 

eae ANDERSON GALLERIES | Painting, which was auctioned off at 
SOTHEBY’S Park Ave. & 59th St |the C. K. G. Billings sale in New York, JAN UAR Y SAL E OF 

, Siege te ree Friday, for $47,000. has been bougt ; 

Jan. 18th, afternoon and evening—A selective | 0" ay, yr/ JUV, Nas been Doug it 

December 17, 1925 group of certain modern authors and finely | by Percy Moore Turner, of the Inde- NG FRAMES 


printed books of Famous Presses from the| pendent Gallery of this city 








» ‘ is, . . | libra of R. E. Blackshaw, Chicago, IIL, * “ve Tk . St: . Teur r : . 
Riliiiets gale of old Baath and | library 1. _Blael aw licago It is believed that Turner bought it Start the New Year right by taking 





Irish glass, &c., from many sources to- | Jan. 19th and 20th, afternoons and evenings—| 10°F James Hardy, silk manufacturer of | 9 advantage of my annual pre-inventory 
talled £954. A Jacobite portrait glass The autograph collection formed by the late Norwich, who desires to place it in the | sale. [am offering at greatly reduced 
with a profile portrait of Prince Charles yet james H. Manning, Part one; American | Castle Museum in that city. This paint- | prices a varied assortment of 16th, 
Edward in tartan dress with the riband Rs ye Se ee ae ing, which originally sold for 48, went | 17th and 18th century period antique 
and star of the Garter, 6in. high, brought | “tapestries. Oriental rugs, Chinese porcelains, | t° America in 1898, when N. C. Borden | Irames, as well as carved antique re- 
£72; a goblet of great size, with a| ‘iecorgian silver and Sheffield plate, English | purchased it. | productions. 

straight-sided bowl, engraved round the | poreslains and glass, paintings and objects of || The picture is described in all works | I have a very extensive collection of 
rim with a Vandyke leaf, 17in. high—45é£ son, Mrs. Gino Speransa, Mrs. Winston |°% Crome and the Norwich artists. It | frames, but an early visit is necessary 
—both bought by Mr. C. Davis, and a Churchill and others, is regarded as one of the finest exam- | : | = in order to insure for you a desirable 
rare glass paper weight, with a hovering PLAZA ART AUCTION ROOMS |ples of the painter's work. John Crome | selection. . 


}was called “Old Crome,” to distinguish Don’t miss this annual 


moth in brilliant colors—£36 (Seal). as ¢ ; 
him from his son, Barney Crome. January opportunity 


In the a toon, Cugravings | Jan 21, 22, and 23, afternoons—An unusually 
brought £1,331. <A pair ot open-letter | fine collection of Oriental Rugs, and Chinese 


proofs of “A Poultry Market,’ by and | rugs and carpets Sold by order of the PARIS DEALERS IN 


» le P “ egetab'e M: Persian Rugs and Trade Development Com 
ket” by W. Ward, alter J Ward, sold] ™ (MODERN ART COMBINE] f MAURICE GRIEVE 


for £84; a set of four by S. Alken, after ¢ Soa ie 
G. Morland and T. Rowlandson, part- , SOR 20GB. — : 
. altar og oe - i Jan. 21, afternoon—Fine library of books, in- | PARIS—Until recently, the dealers 234 East 59th Street New York City 


ridge, pheasant, snipe, and duck shooting, cluding ‘many first editions, the property of |. ; 7 
£100; “To the Society of Goffers at Mrs. A. B. King and others in modern pictures in Paris have been 
Blackheath,” by V. Green, after Lk. F. Jan. 21, evening—American and foreign paint members of one or the other of two 


5-7-9 East 59th Street 














bre 


st? 
‘ 


Importers of 


Abbot, £168—the three were purchased by ings, over twenty artists of the Salmagundi rival and hostile syndicates of antique Genuine Anti ue Hand arv i 
Messrs. Ellis and Smith; “H.M.S. Shan- —_ repessented, the property of a well-|/dealers. This unnatural situation has ep . od Git 
| known collector ‘and others. aie teen teoushe te an and on the im Wood Portrait Frames of all Periods 


non Boarding and Capturing the U.S. re 

ar) : ” Jan. 22 and 23, afternoons—The collection of | +4: 4°  ¢ > - 
Frigate Chesapeake off Boston, 1813,” an l. Okajima, including jade trees; rose and itiative of Mm. sernheim, Hodebert and 
aquatint in colors by Jeakes, after (. quartz jade and malachite, lapis, lazuli, ivory Rosenberg who have founded a separate 
j and crystal figures. Rose quartz, malachite | ynion of modern picture dealers. 


PERRPLEETA; 


Telephones: Regent 3492-1984 

















Webster, £66 (Daniell ); and I he Dairy soapstone lamps; Japanese and old brocade ve 
Farm, by J. W ard, printed in colors, kimonos; white jade bowls, agate ashtrays, | = $e ad 
£78 (W. Sabin). | shrines, snuff bottles, green jade necklaces a 
= - pendants and Oriental jewelry. | | 
December 18, 1925 eo 











P. JACKSON HIGGS 
In a sale of engravings at Sotheby’s a 
set of four shooting subjects by S. Alken, 
after Morland and Rowlandson, realized | P 0 R T R A I T S Works of Art 


£160, and the rare mezzotint by Valen- ont eer Dente w 
tine Green, after L. F. Abbot. “Ta the 
Society of Goffers at Blackheath,” £168, | | 11 East 54th St., New York FRENCH & COMPANY 
both bought by Messrs. Ellis and Smith. | DELLA SHULL | 


piinineniiine PAINTINGS, BRONZES, ROMAN 











MODERN. PAINTINGS January 16th to 30th ||| AND GREEK EXCAVATIONS, TAP. | ; 
IN PARIS AUCTION | AINSLIE GALLERIES | | sus svcs’uuers seen WORKS OF ART 


677 Fifth Ave., New York 









































In a recent sale of modern French EE ee 
paintings from the Poiret collection in 6 EAST 56TH STREET, NEW YORK 
Paris the canvas “Les Boveurs,” by : on 


Dunoyer de Segonzac, brought a price . ae 
of 90,100 francs. The very work by Memorial Exhibition 


the now celebrated artist was purchased Selected Works from the Louis Ralston 
in 1912 for 900 francs. A village scene JOHN QUINN Collection & Son 


ted s tandocape for 3100. Until January 30th Boveri elieagaiaanane vara 
The sale was exceptionally well at at the 18th Century English Por-| EMBROIDERIES FURNITURE 


tended, and the large total of 635,000 | ART CENTER | traits; Barbizon Paintings 


francs was realized. The collection con 
tained several fine examples of the best- 67 East 56th St., New York and Modern American —— neewnrmnewe ———S— 


known of modern French artists, and III CT 


many paintings done by men not gener- | 
alee ||| OHN LEV 
NEW YORK IF J Y 


ally known to the public. Works show- 
_ a | GALLERIES 















































[2 @dvanced tendencies sold oth  ——————————— 
figures, too. Modigliani’s portrait of | 


Max Jacob brought 10,500 francs; | | V | 
: ernay | 


“Femme Nue,” by Derain, 13,000; a 
Antiques : Decorations 





Hill Wh 


landscape by Henri Matisse, 9000, and 
“A Street in Montmartre” by the much- | 
discussed Utrillo, 17,000. 3ids on the 
art of lesser known men were in pro- | 




















Old English Furniture 


Aenereuercanesraneneneneeny 


eperenerneenninn 








OCOUCECELAOUUUENERTEREDDEUERTOGEDTGUNUEUCONEENAEOENTET OT teAeNE EEN ene 





























portion. | || Silver : Sheffield Plate c W KRAUSHA R IE = 
: Porcelains | = 

i | 3: : . - A : 
| AUCTION CALENDAR |||}|  Estish and Trish Glass f°" PAINTINGS : 
| | te. HE ART GALLERIES = 
|55|| New York, 10, 12 East 45th st. ||2: = 

AMERICAN ART GALLERIES | FE London; W. 217 Piccadilly |\._ || 680 Fifth Ave. New York : 
Madison Ave. & 57th St, HE cieadeanniaae a _||E: os : = 

Jan. 19th, evening Rare, old decorative maps, | wane mim = = a 
on ony Rage Bede od ages Mead eken | a mene —_— en PAINTINGS = ETCHINGS NEW YORK PARIS = 
Jan. 20th and 21st, evenings—The notable and BRONZES = 559 Fifth Avenue 28 Place Vendome = 
Henry Goldsmith collection, historical maps | = 
and views of New York City. Messrs. BY MODERN MASTERS | 








of 1 Ae 


PRICE & RUSSELL 


| American and European Art 




















BP, KR 
Ys, 


AMERICAN PAINTINGS | NEW YORK PARIS 


m/ 
aay 
PERSIAN wy TAPESTRIES and | 11 Bis Rue Boissy D'Anglas 


ART gig | won'or a | BVTLER-GCe 


CENTRE sigan || FERARGIL ENGRAVINGS - ETCHINGS | REINHARDT GALLERIES 


INC. CYRUS THE GREAT ||| Artistic - Framing - Regilding 
37 East 57th St., New York |]| Paintings - Relined - Restored 730 FIFTH AVENUE 
116 EAST 57th ST.. NEW YORK 















Founded by Ali-Kuli Khan N. D. 

















Special Exhibition of 


PERSIAN ANTIQUE ae ee — 
anc | MAX WILLIAMS 
SEMI-ANTIQUE RUGS ||/||_ Prints - Paintings - Models || N. E.MONTROSS 


| in Silk and Wool MARINE RELICS | Works of Art 


of the 


Old American’ Frigate | MONTROSS GALLERY 
| 








Paintings—Objets d’ Arts 





GOLDSCHMIDT GALLERIES 


730 FIFTH AVENUE 








Also a 


Spanish Rug dated 1609 FRANKFORT BERLIN | 


Kaiserstrasse 15 Victoriastrasse 35 | 








Clipper Ship and Whaler 
50 East 57th Street, New York 538 Madison Avenue New York 








26 EAST 56th ST. NEW YORK 
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VON BODE REFUSES 
PORTRAIT TO BERLIN) 


Director of Kaiser Friedrich Mu. 
seum Declares Prussian Museums 


Have 





BERLIN—Because he considers that 
the Prussian Ministry of Culture has 
made a mess of Berlin’s art treasures, 
Dr. Wilhelm von Bode, eminent German 
art authority, has declined the Prussian 
Government's invitation to hang a _ por- 
trait of himself in one of the State gal- 
leries in commemoration of his eight- 
ieth birthday. 

Dr. von Bode’s letter of refusal reads 
in par: 

“Apart from the fact that I am op- 
posed to this honor before the conclu- 
sion of my active service, the position 
for the proposed picture offers insur- 
mountable difficulties. 

“The Kaiser Frederick Museum, the 
first to be considered, has been so dam- 
aged through ignoring my _ proposals 
and wishes that it has become virtually 
an art storage warehouse, and I cannot, 
therefore, assume any _ responsibility, 
even in effigy, for its present and future 
condition,” 

Similar criticisms are applied by the 
venerable expert to other historical 
repositories of Prussia’s collections of 
old masters and other art objects. 

Dr. von Bode’s hostile attitude is the 
culmination of along controversy between 
Dr. Becker, the Prussian Minister of 
Culture, and himself over the reorgan- 
ization of the Berlin museums. It fol- 
lows Dr. Becker’s row with Dr. von 
Schilling, director of the Berlin Opera, 
whom the Minister brusquely discharged 
from that post recently. 


Baltimore Ww ater Color 


Club Announces Exhibition 

The Thirtieth Annual Exhibition of 

the Laltimore Water Color Club. will 
open with private view on Tuesday, 
February 16, 1926, and will continue 





open to the public until Sunday, March 
21st, inclusive. Exhibits will be re- 
ceived at the Baltimore Museum—en- 
trance, 618 Cathedral Street—Thursday, 


4th from 10 A. M. 


February 


This will be the only day for receiving 
work. Original works in Water Color, 
Pastel, Black and White, and illustra- 
tions in any medium, which have never 
before been publicly exhibited in the 
Cit Baltimore, are eligible. The 
Club does not collect exhibits, these must 
he delivered at the gallery unpacked and 
at the expense of the exhibitor. All 
work must be framed. 

Work in packing cases must be con- 
signed prepaid to an agent. A. H. Grape 
& Co., 204 Clay St., Baltimore, will re- 
ceive and handle such work at a reason- 
able charge. All expenses of packing 
and transportation must be borne by 


called 
Mon- 


consignee. 
for at the 


Accepted work must be 
Baltimore Museum on 


day, March 22nd, between 11 A. M. and 
5 FP, 

Each work must have one part of 
enclosed card properly filled and _ at- 
tached to the back of picture. The other 
nart must be sent to the Secretary be 
fore January 27th. Extra cards may be 


btained by enclosing stamp to the Sec 
retary. 
All contributions, 


solicited, 


such as are 
submitted to 


except 


will be 


especially 


the Jury, and its judgment will be final. 
Owing to temporary conditions in the 
Gallery the wall space available is lim- 
ited. Therefore the number of pictures 


by the same atist which may be 
will this vear be limited to a 
number of pictures of any one 


acct pted 
moderate 
exhibitor 


\ll work accepted will be hung. A 
commission of ten per cent. will be 
charged on all sales. 

















A.S. DREY 
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Old Paintings 


and 


Works of Art 
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MUNICH 


Maximiliansplatz 7 




















to 3 P. M.| 


| winter, 


tapestries 


j}account of 


contribute 


[Plans Are Accepted 


for Yale Museum 


NEW HAVEN, Conn.—Plans have 


Been Ruined by Officials | been drawn by Egerton Swartout, New 


York architect, for the art museum to 


cost $2,250,000 which will be built by | 


Yale University, facing Chapel Street 


and extending the entire length of the 
block between High and York Streets. 
It was learned that Dean E. V. Meeks, 
of the Yale Art School, had made this 
announcement at the annual meeting of 
the American Association of Museums 
here last week. 

Mr. Swartout designed the Weir Hall 
architectural buildings for Yale. The 
museum will be bui't of red sandstone 
and a high semi-Gothic bridge tower 
over High street will connect it with 
the art school. 

The general design will be similar to 
that of the art school and while it will 
not be like the design of the Gothic 
Harkness Tower it will be harmonious. 


G. B. S. PLAYS GAME 





OF HIDE AND SEEK. 


Retiring Irishman Seeks 


Refuge 


from Notoriety Behind New Auto-| 


graph Called Monomark 


LONDON—George Bernard Shaw has 
that is, 
association which 





taken out a monomark, he has 


subscribed to an 
and assigns him a collocation 
of mystic letters with which he 
mark clothing, address letters to 
himself and stamp even his plays with- 


reg- 
isters him 
may 
his 


| 300 persons, 
lof the Pilgrim IT athers, 


| front of the inn and the 
| Henry 


out any one knowing, unless in the se- 
cret, that they denote the playwright 
one. Shaw’s explanation of why he has 


done this is as follows: 

“My reason for taking out a 
monomark is that I am what 
a celebrity. It is sometimes excessively 
inconvenient to be a celebrity because 
of the advertising value of a celebrated 
name. 

“If the unfortunate victim of his own 
notoriety writes for a price list of the 
last shock absorber, he does so at the 
risk of finding ten cars at his door the 
next morning, demanding that he should 
instantly leave his work and take a trial 
run. Each car will be attended by a 
group of photographers, including one 
with a motion camera. 

“What would happen if he intimated 
that he desired advances of trom £10 to 
£50,000 on his note of hafid in the strict- 
(no business transacted with 


private 
is called 


est secrecy 


minors) | do not know. But I have no} 
doubt that all Jermyn Street would be | 
on his doorstep in no time with bulging 


pocketbooks and cameras 

“Life is 
an insigni! 
casionally, 


monomark 


all complete. 
impossible unless one can be 
icant private individual oc- 
That is what I want a 
for.” 


IMPORTANT MSS IN 
PARIS EXHIBITION 
Bibliotheque Nationale Stages Ex- 
position du Moyen Age, Including 


MSS and Works of Art 


PARTS—On 


hibition, 


Jan. 28 a medieval ex 


organized on the same plan as 
Time,” 
last 
Bibliotheque 


will 


exhibition ‘“‘Ronsard and his 
had 
will 


Nationale. 


prise the 


the 


which such a great success 
open at the 


The 


magnificent 


exhibition com- 


series of illumin 
ated manuscripts contained in the 
Latin and 


Bibliotheque, 


Greek, 
rench departments of the 
a great part of the colored 


XIVth and XVth cen 


Cabinet des Estampes 


xylographs of the 
turies kept in the 
metal bindings, meda's, 
framework of 
art. 
great 
notably 
Strasburg 
the 


goldsmith’s work, 
the whole in a 
and works of 

Certain pieces of a 
value will also be exhibited, 
text of the famous Oath of 
(842), the earliest monument of 
French (romance) language, the orig- 
inal of the interrogatory from the trial 
of the Knights Templar, an authentic 
the trial and condemnation 
of Joan of Arc, the charter of the Bar- 
ons of England, ete. 


coins, ete., 


historical | 
the | 


The Library of the Chamber of Depu- | 


tics, of the Arsenal, of Saint Gene- 
vieve, the Mazarine Library and _ the | 
Savres and Gobelins Museums will a'l 


to this important event. 


FORD MUSEUM GROWS 
TO SMALL VILLAGE 


| Wayside Inn at Sudbury, 
Be Surrounded by 
Mills and Barns 
TER, Mass.—A vilhage of 
living much in the manner | 
will spring up 
Inn at Sudbury, 





Mass., to 
Houses, Grist 


WORCES 


about the Wayside 
cluded from 
the loop 


se- 
Boston 
the 


the 
between present road in 
new road which 
it was learned 
Mr. Ford’s 


Fe ord 


from a member of 


is to build, 

recently 

staff. 
Houses, barns and furnish- 


Co'onial style, in 


grist mills, 
will all be of 
keeping with the 


ings 
will be rich in antiques 
Mr. Ford has been 
reticent with information, but following 
the already in 
action and ox teams drawing hand-hewn 
the first of the dwellings, 
admitted that the automobile 
manufacturer was sponsoring this proj- 


each home 


coveted by collectors. 
discovery of' a sawmill 
beams for 
it was 


}ect to preserve the simp!icity and beauty 
lof early New England life. 

| A tremendous task is involved in one 
| detail of the reconstruction. An old 
| stone wool carding mill is to be moved 


bodily from Weare, N. H., and set up 
close to a grist mill already on the site. 
The machinery has been sent to Detroit 


atmosphere of the inn; | . pat 
returned in the Majestic 


I 


STUDIO N¢ 








NOTES 








Mr. Galen J. Perrett’s exhibit, which|be hung in the permanent collection. 
was to have been at the Ains ie Gal-| Mr. Tay'or, who is the Head of the 
leries the first two weeks in February | School of Painting at the Carnegie In- 
'has been indefinitely postponed. Mr. | stitute of Technology, painted the pic- 
Perrett was struck by a skidding car) ture last summer at his home in Booth- 
| Dec. 17 and has just been brought to) bay Harbor, Me. 


Turnpike, in| 


|51. West 


| Rockport, 


| 





for repairs before shipment to Sudbury. | 


An old pil'ared Colonial house stand- 
ing on the outskirts of the village will | 
probably be the “Squire’s Mansion.” 
This building, along with the Wayside 
Inn, is in excellent condition, despite 
its age, and will require a minimum of 
alteration. 


Columns from Romanesque 


Cloister for Louvre 

Columns in red and black marble 

from the ruined Romanesque cloister, 
Saint-Génis de Fontaines, in the eastern 


have been 
Museum by M. 


portion ot 


Py renees, 
Louvre 
who owns a 


presented to the 
Paul Gouvert, 
the cloister by 


inheritance. The French museum hopes 
eventually to reconstruct two arcades of 
the ancient edifice. 














Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson & Co., Ine. 
44 East 57th Street New York 














JOSEPH BRUMMER 


Classical, Oriental, Mediaeval 
WORKS OF ART 


27 East Fifty-seventh St., New York 
203 bis Bd, St. Germain, Paris 











CHAPELLIER 
GALLERY 


OLD MASTERS 
MODERN PAINTINGS 


Illustrated catalogue on 





request 


41 Avenoe Jules Melou 


BRUSSELS, BELGIUM 











H. GILHOFER & 

H.RANSCHBURG, Ltd. 

33 Haldenstrasse, LUCERNE 
ENGRAVINGS 


by OLD MASTERS 
XVIIIth Century PRINTS 

















| 


his home in Newark from the Eye and 
Ear Hospital. He is suffering from a 
fractured skull but will recover in time 
his full health and strength. His New 
York studio is in the Studio Building, 
Tenth Street, of which he is} 
treasurer of the owning corporation. | 
He has just built a summer studio at 
Mass. 


Frank V. DuMond and his family are 
staying at the Manor House at West- 
port, Conn., for the winter. Mr. Du 
Mond is using Laurence Mazzanovich’s 
studio while the latter is painting in the 
Carolinas. 


Harry Leith-Ross has returned from 
a trip abroad and will spend the remain- 
der of the winter in Woodstock. 


Gleb Derujinsky will hold an exhibi- | 
tion of his recent sculptures at the Mac-| Paul Bartlett, who spent last summer 
beth Galleries from Feb. 16 to March 8.|in France, has taken a new studio at 

f ; oe TD fnhsden |165 East 60th St. Mr. Bartlett’s exhibi- 

Mr. and Mrs. Julius F. ee ae od at the Wildenstein Galleries will 


Jan. 12. | open in Februar 
Goldschmidt has been in Europe for a| I y 
The F. 


few weeks to buy some important works | Luis Mora one-man exhibit 
of art, and now expects to remain at his of oils, water colors, pastels, monotypes 
galleries, 730 Fifth Ave., for the rest of | and etchings which is being shown under 
the season. | the management of Mrs. M. F. Johnston 
lon a circuit of Mid-West cities, 








Janet Scudder. who arrived in New Ny : the Ric d, Fn st 
York Jan. 13 on the Minnetonka for ad —e Gz He y Mek as Pe 
exhibition at the Ferargil Galleries, x | wou saliery. 


pects later to go to Florida daa 


returning to Paris. 

Marion Monks Chase is holding an | 
exhibition of her watercolors at Grace | 
Horne’s Galleries in Boston. 


Robert Hamilton is holding a one- 
|man exhibition in St. Louis, from Jan. 
115 to Feb. 6. 


Margaret F. Richardson has opened 
‘a studio in Ponca City, Oklahoma. 


Charles P. Gruppe will exhibit twenty-| A painting of the Madonna, the Infant 


two paintings at the Arts Club of Wash-| Jesus and Saint John, bv Guiliano 
ington from Jan. 16 to 31. A tea will| Bugiardini, purchased last autumn by 
be given on Sunday afternoon, Jan. 17.| John Fry, has recently arrived in this 


| 
Chicago is|- 
at the Arnot | 


country and is now in Mr. Fry’s studio 
in the Rodin building. The picture 
exhibiting during January sa i sinted ter Wedeeiied ' 
Gallery at Elmira, N. ¥ which was painted by Bugiardini, prob- 
ware ably assisted by Raphael, is circular in 

David Reasoner, who is in town for a|shape and painted on a wood panel. It 


Agnes Squire Potter of 


| week, is remodeling a 200 year-old house | had long been the property of an Ital- 








at Woodstock, N. Y., which he 
poses to use as a home and studio. 


pro-|ian family. 


| Mr. Fry will sail Jan. 16 for Europe 


The Fine Arts Commission of the|and will occupy his villa at Bordighera 
Carnegie Institute purchased from the|until the spring when he will return 
International Exhibition “Maine Sou-|to America and go to his country home 


venir” by Charles J. Taylor which will |at Greenwich, Conn 

















Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 





Exhibition of 





Engravings and Wood Cuts 
of the XVth and XVIth Centuries 


| January 18th to February 6th 
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MILCH GALLERIES 


Landscapes by Frank V. Du Mond 
and 
Etchings by Margery Ryerson 
Anne Goldthwaite :: Loren Barton 
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JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54TH STREET NEW YORK 
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Courtesy Min. 


of 


PARIS 


M. Claude Rameau. an exposition of 
whose works has just taken place at the 


Marcel Bernheim gailery, is one of the 
rare painters of landscape whose art 
owes nothing to the impressionists, not 
to Cézanne. Nor yet to the Ecole des 
Beaux Arts. It belongs to a school a 
little out of date today—the school otf 
nature. It is, in spite of this, a good 
school, one which formed the masters 
of landscape painting of Holland in the 
XVIIth century, and of Barbizon to 
which he is affiliated. Stripped of all 
theories, of systems and sophistries, his | 


and restful like | 

Perhaps this sensation 
relaxation which felt 
landscapes of Rameau, 
compare to watching 


art is simp'e, ac cessible, 
nature herself. 
of peace, of 
when one sees the 


which one can only 


1s 


the landscape from an automobile trip 
through the country, is in itself one ot 
the causes of this artist’s success se- 
cause life in the great citics 1s more 
and more fatiguing, the distractions 
which they offer, with the exception of 
music, are not restful, and we have not 


always the leisure to escape on an auto 
mobile trip for the repose of body and 
mind. This sensation which Rameau’s 


landscapes give us is not procured alone | 
by transcribing nature such as it is, giv- | 
being in direct | 


ing us an impression of 

contact with it, but a'so because the 
subjects of his paintings are taken from | 
the banks of the Loire, a river which | 
notwithstanding its annual overflows | 
offers the most 


restful and peaceful | 
scenes possible. 

This valley of the Loire, especially in 
the Bourbonnais region, M. Rameau 
knows well; as it is his native land and 
he has almost never left it. As Lebourg 
is the painter of the lower Seine, vse 

| 





Established 1864 


B. F. STEVENS & BROWN 


4, TRAFALGAR SQUARE, 
LONDON, W.C. 2 


LIBRARY, LITERARY 
AND FINE ART AGENTS 


American Agents for “THe Srupio” 
(Subscription Rate $7.00 per annum) 
NEW YORK Office: 21 Pearl St. 
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Of National Importance | 
The ART GUIDE TO] 
PHILADELPHIA 


By Epwarp LOoNGSTRETH 


Being a Complete Exposition of the Fine }) 

Arts in Museums, Parks, Public Build- [| 

ings and Private Institutions in America’s 

Oldest Metropolis. 
Illustrated 


Historical references, sprightly and enter- 
taining comment, frank criticism. 
200 pages. 

Many of the greatest collections in Amer- |} 

ica are in Philadelphia. 


PRICE, $1.00 


Edward Longstreth, } 
ee SO EMO, Qin covccccccces 1926 || 
584 Drexel Bldg., Philade *Iphia. 

Enclosed please find (cash) (check) 

(money order) for $1.00 for THE ART 
GUIDE TO PHILADELPHIA. Send }} 
copy to: 
CUCU S a eke e's p 464564000 eesed | 
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Marcel Bi 


| French 


| effortless 
| He 


| his shot. 


By CLAUDE RAMEAU 


aumin of the ( and Charlot of 
the Morvan, so Claude Rameau will re 
main that of the Loire, which always 
forms the subject of his pictures 

With its bed of sand, which 
through the transparent waters, 
azure sky crossed by great 
or grey, Loire is like a lovely 
whose eyes are always a 
dreamy. to 
the transparent lity of this 
this look one mig i“ ay, and the charm 
of this calm classic country. For it 
ofters something classic in the purest 
sense the term. That is te 
there is nothing excessive in form, 
in color, but it full of grace 
proportion of serenity. 

No matter where he places his easel, 
the painter finds without the trouble of 
seeking, a perfect composition waiting 
for him It is there before his eyes, 
the bird before the hunter's, it remains 
only for him to paint and it is then pre 

that the difficulty begins. But 
“difficulty is neve! received in the 

of Rameau His technic, broad, 
and frank, never shows effort 
sees directly and paints in like man- 
like a good hunter who never misses 

Thus his success grows from 
year with the beauty, calm and 
natural growth of a tree. A year ago 
a work by this artist was acquired by 
the Carnegie Institute, and I learn that, 
encouraged by this success, he proposes 
to an exhibition in New 

—H. S. C. 
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LONDON 


When we read of bequests on the scale | 
of that of late Mr. to | 
municipal museums, we are inclined to | 
quake a little in our shoes at the thought 
what this means in additional bidding 
power. But again comes comfort in the 
thought that we have our benefactors 
also, vide Mr. Courtauld, the private 
view of whose gifts, takes place this 
Friday at the Tate Gallery. It is now 
two years since his gift for the purchase 
of Modern Foreign Paintings was made 
and we shall now have the opportunity 
of considering in bulk the character of 
the purchases. These are chiefly of the 
trench school covering a period of fifty 
years, but including also a Dutch work | 
or two. Mr. Courtauld made a_ pro- 
vision that very few donors include, but | 
which might well be more widely prac- 
ticed, namely that of providing a clause | 
empowering trustees to sell or exchange 
in the event of finer exam- 
proving available This at once 
gives a bequest an elasticity which 
greatly enhances value to the nation. 
I will write the show when I 
have seen it assembled. Hitherto I have | 
only studied the various items at the | 
exhibitions at which they have from time 
to time made their appearance singly. 
Eventually they will, of course, be housed 
new galleries which will be com- 
pleted in 1926 and which the gift ot} 


your Munsey, 


of 





purchases 


ples 


its 
further of 


are 


| Sir Joseph Duveen 


+ + + * * 


comes that the John 
D‘Abernon proving so 
that there is a likelihood 
the artist leaves Berlin, he may 
also have Hindenburg for a_ sitter. 
Tohn already has an interesting and very 
extensive list of distinguished models 
some of whom are becoming impatient 
for the npletion of their portraits, 
begun when Augustus was in Berlin last 
year, and still awaiting the final touches 
The sitters mostly society folk and 
prominent intellectuals. 


News 
Lord 


portrait 
suc- 
that 


is 


of 


are 

German 
~*~ « * 

whose most strik- | 


re hardson (one ot 


ing works, [| remember, was in the 
Leverhulme collection), is to be repre 
sented in the National Gallery of Scot- | 
land by his “Voltaire,” a composition of 
many figures, illustrative of the occa 
sion when the author had been trick 
into an unfortunate meeting with th 
Chevalier de Rohan, an aristocrat who 
owed him a revenge for a bitter insult. 
Le potare was recently bought by Mr. 
W. Sampson, who patriotically fore 
aa all profit on his transaction on 
hearing that the gallery was desirous of | 
|securing the work ... or rather that a| 


was anxious to acquire | 
[ understand that | 
occasion on which | 
acted with similar 
=—j,, G.-S, 


generous donor 
it for presentation. 
this not the first 
Mr. Sampson has 
disinterestedness. 


is 
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with. 
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THE PENT HOUSE 
17 EAST 89th STREET 











Park and the 


the 


ing Central 


of dwelling 


been built. 


veranda in summer. 


Only 
do adequate justice 


340 Madison Ave. 
Tel. Murray Hill 6200 





On top of a new, splendidly constructed apartment house, overlook- 
Reservoir, 
Pent House. 
This particular one surpasses anything of its type that has so far 
It consists of nine well-planned rooms with four baths, 
and the sunshine floods some part of the apartment all day long. 


Surrounding the house itself is a magnificent area of tiled roof, offer- 
ing abundant opportunities for artistic garden effects, and the 
of the house itself, similarly tiled, permits its use as an additional 


The lover of country life who appreciates the ideal combination of a 
country house in the heart of New York will not want to pass this by. 


an mspection of the premises can 
to its unique beauty 


Representative on premises daily 


PEASE & ELLIMAN 
NEW YORK 660 Madison Ave. (60th St.) 


is an increasing popular form 


roof 


Tel. Regent 1473 











|ject into eight chapter heads, as 
Painting and | 
Gems, | 


| Gardner 


| had attempted to set down, 























BOOK REVIEW 














Gardner. London, The Studio Ltd. 


This little book, written by one of the 
living experts on Greek and 
art, in the nature of a 
The author divides his sub- 


greatest 
Hellenistic 
handbook. 


1S 


tecture, Sculpture, Pottery, 
Drawing, Metal - Work, 
Jewelry, 


Dress, 
Furniture and Sur- 


Life, 


Coins and 
each 

As 
may be expected from the plan, Prof. 
breaking 
the 
admirably 


roundings of Greek treating 


in a matter of half a dozen pages. 
succeed in 
much new but the 
book was intended to serve is 
filled. 


56, 


not 
ground, 


does 


purpose 


The photographs, of which there 
plates, 
excel'ent 


reproduced in full page 
with 


are 


are, few exceptions, 


the reduced page 


a 
especially in view of 
size. 


We could only wish that the author 


as a 


MADRID 


Madrid to 


Hispano-American 


Mecca 
The 
of 
and 
Ruiz. 


continues be the 
artists. 
the 


Quisper 


of 
works 
Asin, 
Guillermo 
show a 
an 
subtle 


\theneum is exhibiting 
Peruvian painter, 
Mexican 


a 
a 
sculptor, 
pictures 
He 


displays 


Quisper Asin’s very 


is excellent 


strong personality. 


colorist, and a idealism 


THE ART OF GREECE, By F. A. 


guide 





for those who will derive most benefit 


from the book, his opinion as to what 
jare the essential qualities which dis- 
itinguish Greek art. The Greek case 


|needs to be pleaded afresh for this gen- 


| eration. 


Archi- 


which keeps him slightly distant from 
the classical Spanish realistic school. | 
Some of his genre pictures of 


Basque 


THE ART GUIDE TO PHILADEL- 
PHIA, By Edward Longstreth. 
Published by the author. 

The book this, 
which catalogues the 


for 
only 


need such a 
not lists but 
important collections and works of art in 
Philadelphia, It 
Americans 


as 


quite obvious. 


of 


an- 


1S 


swers the queries many 


who cannot believe that the painting and 


sculpture in this country is comparable 
to that in Europe. To them distance 
lends enchantment and the uninformed 


supply opinion. In this guide such per- 


sons may find a challenge, for the art 
of the world, including that of America, 
can be seen to advantage in Philade!phia. 





and Madrid subjects have a more ideal- 


istic than descriptive force, and are 
very impressive. Guillermo Ruiz is a 
Mexican artist who came to Spain a 


Although trained here, 
Aztec. It savors 
ancient civiliza- 

distinct 
exhibition 


short while ago. 
his spirit is thoroughly 
of 


is 


strongly a strange 

and absolutely 
European This is at- 
tracting the greatest attraction, some 
it portents the reawakening 


of the pre-Colombian art. 


tion, from 
art. 
as 
of 


see in 


American 
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NorwWALK, Conn. 


q Illustrated Catalogue » One Dollar 
oale + January 20, 21, 22 & 23 
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The 
SAMUEL T. 


American Paintings 


NCLUDING the Shaw Fund prize 
pictures 1892-1906 of the Society of 
American Artists. Q Illustrated Catalogue 


January 21 & 22 at 8:15 p.m. 
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CHICAGO 


\ fine example of the art of William 


Morris Hunt has been lent to the Art 
Institute by Mrs. Lysander Hill and 
may be seen in the Byron Smith gallery 
of Early American paintings. It is en- 
titled the “Flower Girl,” and shows a 
young woman bare-headed, out in the 


open with no background but a clouded 
sky, with an apron full of flowers and 
fruit \ red handkerchief is tied about 
her from her dark 
hair and lustrous black eyes, she must 
Italian maid. The painting bears 
date of 1851. Wiliam Morris Hunt 
was born in Brattleborough, Vermont, in 
1924. 


COTE 


throat, and judging 


be an 


thie 


His original ambition was to be- 
a sculptor, but he abandoned that 
idea and studied painting, going first to 
Dusseldorf and thence to Paris where 
he studied with Couture and became a 
warm friend of Millet. In 1855 he re- 
turned to America and made his home 


in Boston. He is noted, among other 
works, for the fine mural paintings he 
executed for the Assembly Room in the 
State Capital building at Albany. He 
died in 1879 

On January 28 the new play called 
“Gas,” an innovation in stage plays, will 
be put on the boards of Goodman Thea- 
ter, Art Institute, by the Repertory Com- 
pany This will succeed “An Heir at 
Large” which has been running. since 


December 17. ‘Gas” is an endeavor to 
translate in drama on the stage the pres 
ent day industrial or “machine age,’— 
the age of mechanical marvels. The 
play is termed a “constructivist” produc- 
tion, with the stage built up in a series 
of dynamic planes corresponding to the 
emotions which it is desired to produce 
in the audience. It was written by 
George Kaiser, a German playwright, 
and will be staged under the direction 


of Marion Gering, a former Moscow 
theater stage director. The sets have 
all been designed by Louis Lozowick 
a well-known Russian artist. There 


will be special music indicative of the 
“machine provided by Hamilton 
Forest, the actors will wear sculptural 
plaster masks designed by Tennessee M. 
\nderson and a ballet will enliven the 
production with modern interpretations. 
This is the fourth of the series of plays 
produced by the Repertory Company of 


age 


the Goodman Theater, the others being, 
‘The Forest,” by John Ga!'sworthy, 
“The Romantic Young Lady,” by Sierra, 


the Spanish playwright, and “An Heir 
at Large’ by Mary Aldis, after the 
story by John je McCutcheon. \dmis- 
sion to Goodman Theater to all per- 


formances has been placed at the nom- 
inal price of one dollar to any seat in 
the house. 


The exhibition of sculpture by AI- 
| fonso Iannelli now being shown at the 
|Art Institute is attracting 
wide attention, because of its success- 
ful attempt to relate scu'pture in an in- 
timate manner with architecture. The 
actual size model of the “Angel with 
flame” a cast-stone corner treatment 


for the St. Francis Xavier School at 
Wilmette, is an instance of this treat- 
|ment. It is done in the modern style, 


| with liberal use of straight lines in short 
obtuse angles to suggest flames, giving 
the setting a feeling of great beauty and 
strength. The introduction of the short 
line broken into obtuse ang'es is a favor- 
ite method of Mr. Iannelli’s. It is very 
effective and yet very simple. Mr. 
lannelli, although born in southern Italy 
within reach of the ashes of Vesuvius, 
nevertheless is a thorough American, 
coming to this country when a lad of 
ten years. He was apprenticed to a 
decorator at the early age of 8, and what 
he learned in the next two years has 
been of lasting benefit. Under this tu- 


tor he was taught to do everything 
himself--make his own brushes, burn 
his own charcoal, grind his own dry 
colors and mix his own paints. It ts 
his theory now that the young artist 
must learn to work less with theories 
land more with actual materials. In 
‘ther words if he is to design furni- 
ture, he should work with the wood or 


materials with which the furniture is to 
be made. As an instructor he says that 
he finds it easy to teach the student to 
work with the actual materials and that 
thev respond much more quickly to the 
feeling for design when they work with 
the medium to be used. 


DAYTON 
\fter a lapse of some years in the 
succession of local loan shows, the Day- 
ton Art 
and its 


Institute has staged another ; 


auspicious opening day, when 
nearly 500 people crowded the Institute 
bui‘ding, together the 
that much worthy of 


showing remains on the walls of Dayton 


with discovery 


material public 
homes, leads to the hope that the event 
may be an annual one. 


* K * * 


Raeburn’s “Dr. Cleghorn” is perhaps 
the the collection. It is the 
property of Frederick B. Patterson, 
president of the National Cash Register 
Company, who also lent three other Rae- 
burns of great attractiveness. The fam- 
portrait group contains the painting of a 
local beauty of 70 years ago by Charles 
Loring Elliott and a military figure by 
Charles Wilson Peale, together with in- 
teresting unsigned pieces and 
known to be by local painters. 

-Frances 


gem of 


Parrott 





deservedly | 


others | 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 


| BRUSSELS 


BRUSSELS—On the twenty-ninth of 


December, 1825, the sometime conven- 
, 

tional regicide Jacques-Louis David, 

painter of the I:rench Revolution and 


later of the First Empire, died at Brus- 
sels. To celebrate his centenary a com- 
mittee was formed, under the presidency 
of M. Camille Huysmans, Minister of 
M. Maurice 


Ambassador in 


Arts and Sciences, and of 
Herbette, 


sells. 


French Brus- 


On the anniversary of the painter's 
death a tablet was placed on the house 
in the Rue Fossé aux Loups, in which 


the artist lived during his exi’e. <A 
pilgrimage to the cemetery of Evére, 
near Brussels, followed, where the 


painter’s tomb, a pyramid, witnesses by 
an inscription, which bears the incorrect 
date December 22, that he was ‘the 
restorer of the modern school of paint- 
ing in France.” He was also the “re- 
storer” of the Belgian school, on which 
he exercised a _ powerful — influence 
through his pupil I. J. Navez, one of 
the best Belgian portrait painters of 
the XIXth century. 

\n exhibition devoted to the works 
of Louis David and to the Brussells of 
1825 has been assembled in the Royal 
Museum of Brussels and will remain 
open for the whole month of January. 
The Museum possesses one of David's 
masterpieces, the “Assassination of 
Marat,” to which may be added a charm- 
ing “Portrait of Young Boy,” the fine 
portrait of the composer Francois de 
Vienne and the master’s last work, 
“Mars Disarmed by Venus.” Other 
|canvases have been lent by collectors. 
| Furniture of the period, prints and va- 
rious association pieces complete this in- 
|teresting ensemble, envoking with pre- 
}cision the ten years (1816-1825) which 
David spent at Brussells, after his pro- 
scription on the second restoration. The 
sometime regicide ended his days as a 
peaceful bourgeois. 





John C. Johansen and M. Jean Mac- 
Lane, an academician and an associate 
respectively, are exhibiting at the Cor- 
coran Gallery of Art an extensive col- 
lection of recent portraits. 
three of Johansen’s canvases 


Twenty- 


are por- 


traits of the chief figures in the Peace | 


Conference in Paris, in 1919. Others of 


his have been loaned by the National 
Gallery of Art, the University of Wis- 
consin and Cornell University. M. 


Jean MacLane, who is now Mrs. John 


C. Johansen, has nineteen portraits and 


figure studies, including Her Majesty, 
E izabeth, Queen of the Belgians, the 
Honorable Brand Whitlock, and - Mrs. 


Jacob Clark. 

ca * is 1 ok 
Ernest D. Roth's 
displayed at 
stitution 


ninety-six etchings 
the 
mainly 


now 


Smithsonian In- 


are architectural sub 
jects from Spain, from Italy, and from 
parts of France. In the delineation of 
the intricacies of cathedrals he is at 
his best, his perspective and drawing is 
faultless, his knowlege of the subject 
extensive and we may forgive him ii 
now and then a print is a little hard. 
Of his Venetian scenes two or three 
doorways display a great depth of co'or 


and softness. For delicacy one could 
hardly wish more than his beautiful 
plate of Beauvais Cathedral, which is 
not many miles from Paris. 

x * a r 


The Corcoran Gallery is also showing 
a collection of etchings, these by Mr. 
Louis Orr, the artist who made three 
large etchings of Rheims Cathedral 


for 
the American Red Cross. Mr. Orr's 
subjects are a'l of them from France 
and a good portion from Paris itself. 


The old city gates, the bridges over the 
Seine, and several churches are admir- 
ably done. Ralph C. Smith. 


nated to the 
portant prints which have hitherto been 
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MINNEAPOLIS 

The first acquisition of the new year 
was made last week through the gen- 
erosity of Mr. H. V. Jones, who do- 
Institute a number of im- 


Institute’s collection. 
These include an example of the work 
the Six Knots 
and a wood engraving of a design for 
a tapestry, by Durer, prints by 
father and son, a large 
Nuremberg in three parts by 


lacking from the 


of Aldegrever, set of 
two 
the Tiepolos, 
view of 
Lautensack, an Italian engraving by the 
Master of the 300k of Hours, 
woodcuts, six land- 
scapes by Waterloo, the XVIIth century 
Dutch engraver, il‘ustrations for 
the New Jacques Callot, 
St. Jerome by Altdorfer and two items 
or modern date, the most noteworthy of 
which is a set of five states of one en- 
graving by Lepére. 

The scope of the gift is an indication 
of the donor’s knowledge of the Insti- 
tute’s needs and his appreciation of 
prints, especially those by the early mas- 
ters. 


Siorza 
nine rare Chinese 
eleven 
Testament by 


S 6 & <2 os 
Contributions to the Guaranty Fund, 
started on the occasion of the Trustees’ 
recent dinner for business men of this 
community, are still coming in, in re- 


| sponse to continuing efforts to bring the 


total up to the necessary amount; $6,000 
annually is still needed. Additions to the 
list of contributors are made daily. 

* * * * * 


A collection of small sculptures in 
scap, lent by The Art Center of New 
York, has been put on exhibition. 

* + A * * 
In the Print Galleries there will be 


cpened on January 16 an exhibition of 
Turners etchings and mezzotints from 
the “Liber Studiorum.” About thirty 
ilustrations will be shown. 
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JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 
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NEW YORK 
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| Frank K. M. Rehn 
SPECIALIST IN 

| American Paintings 


693 Fifth Ave. 7 < 
NEW YORK 

















Picture, Studio and 
Gallery Lighting 


The Frink Engineering Depart- 
ment makes a special study of 
\f| lighting pictures—individually or 
in groups. Its services are at 
your disposal. 


I. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
Branchee in Principal Cities 
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_Ehrich Galleries 


707 Fifth Ave., New York 
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HUDSON 


Forwarding & Shipping Co. 


Inc, 


17-19 State St., New York City 
Paintings and Antiques 


Furniture, household effects and all 
works of art efficiently transported 
to and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpacking Facilities 


Telephone Cable Address 
Bowling Green “Jacberg” 
10330 o Me 
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Old and Modern Masters 
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RESTORATION OF PAINTINGS 
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ART AUCTION 

LAZA ART, AUCTION 
EDWARD P. O'REILLY, Auctioneer 

5, 7and9 East 59th Street NewYork 














JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction fl 





E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 


and our facilities are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. . 











We give special attention 
to APPRAISALS for 


owners and estates 
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HISTORICAL PANELS 
FOR WESTMINSTER 


The Art News 


COFFIN OF KING TUT |SUPPOSED TOMB OF 


‘TO BE SHOWN AT CAIRO) 
| . 


Paintings of Eight Episodes in| LONDON—Aiter having lain undis 
British History to Fill Walls of |turbed for 3,500 years, the golden shell 


St. Stephen’s Hall 


LONDON-It is expected that the re 


decoration of St. Stephen's Hall, which | 


was outlined by Captain Hacking, M.P., 
on behalf of the 
Works, in the House of Commons on 
Friday will be completed by the end of 
next year. 

The whole appearance of the hall will 
be transformed, and, as every 
who desires to hear the 


First Commissioner of 


stranger 


debates in the 


House of Commons must pass through | 
St. Stephen’s Hall, it is desired that the | 


finished scheme shal! give the visitor an 


epitome of the history of this country. 
This is the which 
the new scheme, in which the Speaker 
and the First Works 
have secured the ready help of some of 
the leading artists of the day, under the 
direction of Sir David Cameron and Si: 
Henry Newbolt. 
able in the hall, and each of the eight 
pictures is to represent an outstanding 
episode in the history of this country. 
The names of the Parliamentarians who 
have made the scheme 
likely to be announced, at any rate for 
the present, but each of them has inti- 
mated his willingness to defray the cost 
of painting one of the pictures. The 
eight artists who have been invited to 
take part are Mr. Clausen, Mr. Sims, 
Mr. Glyn Philpot, Mr. W. Rothenstein, 
Mr. Lawrence, Mr. Colin Hill, Sir Wil- 
liam Orpen, and Mr. Vivian Forbes. 

There is naturally a good deal of 
curiosity as to the episodes in British 
history which have been chosen, but these 
are not to be disclosed until the rough 
sketches by the artists have been submit- 
ted. It is felt that this will leave the 
authorities free to change any of the 
subjects if it is considered that the pre- 
liminary sketches do not harmonize with 
the general scheme. There are at pres- 
ent-three pictures in St. Stephen’s Hall, 
and it is proposed that hey shall be 
removed to some of the committee rooms 
of the Palace of Westminster. They 
deal with the Burial of the Unknown 
Warrior, the Fiight of the Five Mem- 
bers, and the scene in the House of 
Commons when Speaker Finch was force 
ibly kept in the chair. There may 
a certain amount of controversy over 
the proposal to remove Mr. Salisbury’s 
anne of the Burial of the Unknown 
Narrior, but the present scheme has been 
under consideration for some years, and 
when the picture was placed in position 
it was intimated that St. Stephen’s Hall 
was to be but a temporary home for it. 
Mr. Salisbury has already been informed 
that the picture is to be moved. 

The new scheme is to be entirely de- 
frayed by private generosity, and no ex- 
pense will fall upon the taxpayers. The 
scheme is completed by the two mosaics, 
one of St. Stephen, which has already 
been unveiled, and the other of Edward 
III, on which work is now in progress. 
The completion of the scheme will mark 
another stage in the beautifying of the 
Palace of Westminster which has been 
in progress in recent years. 

(From the Times) 


main idea underlies 


Commissioner of 


Eight panels are avail 


feasible are not 


be 
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POLK BUILDING 
Branches in principal cities of U. 8. 





of Tut-ankh-amen’s coffin, the coffin lid 


and the golden royal mask have at las 
|been removed from his tomb for ship 
says a dispatch to The 
Vail, from 


The coffin was borne on the shoulders 


ment to ¢ 


Daily 


alro, 


Luxor, Egypt. 


of eight workmen through clouds of 


| dust down the rocky way from the Val 
the Kings, the 
| River Nile it was placed aboard a feluc- 
and taken to There it 
| placed in a special saloon of the ordinary 
train for ( an armed guard 
| about it. It will be placed on exhibition 
lat the Museum within a few days. 

| The the tomb, 
|which will soon be opened to the public. 
o! 


ey of and arriving at 


| 
ica Luxor. was 


airo with 


mummy remains in 


| Howard Carter, chief the excavators 


lat the tomb, estimates the intrinsic value 


Harvard Expedition Under Professor 


SENEFRU FOUND 


| 
Reisner, Makes Most Important | 


Discoveries Near Great Pyramids | 


th Any 


published, in 


" ‘ \ a > 
ar vor rican Newspaper Al- 


has the World, a 


14 
Cavie 


dispatch from their correspondent 
John L. Balderston, announcing the dis- 
covery of what may prove to be the 
tomb of Senefru at the bottom of a 
shaft on which the hieroglyphics of 
Cheops were carved as sign that that 


king had either built the shaft or c‘osed 
it. 

The discovery of the shaft and the 
chamber at the bottom was made by two 
men, Rowe and Greenlees, who, imme- 
diately after they had contrived to deter- 
mine a little of the contents of the tomb, 
notified Dr. Reisner, who was at that 
time in Boston. Dr. Reisner is now in 
Egypt. It is expected that an official 
communication, confirming the detailed 
report which the NV. A. N. A. has issued, 




















;ot the gold contents of the tomb at will be sent out by the Egyptian au- 
about $200,000. thorities. 
| 
| r y . i i 
NEW YORK EXHIBITION CALENDAR 
Ainslie Galleries, 677 Fifth ave Paintings by; Lewis and Simmons, Heckscher Bldg., 730 
Della Shull, Jan. 16-30 | Fifth Ave.—Old masters and art objects. 
Anderson Galleries, Park Ave. and 59th St Macbeth Galleries, 15 East 57th St.—Annual 
7th annual exhibition of the New Society ol exhibition of the American Society of Minia- 
Artists, to Jan. 31. ture Painters, to Jan. 18; recent American 
Art Center, 65-67 East 56th st. —The John portraits, to Jan. 25. 
Quinn collection of paintings, drawings and | Metropolitan Museum, Central Park at 82nd 


sculpture, to Jan. 30. 
\rtists’ Gallery, 51 East 60th st 
Charles Couchman. 
Association for Culture.—13th annual exhibi 
tion, at Washington Irving Building, 40 Irv 
ing Place, to Feb. 15 
Babcock Galleries, 19 East 


Paintings by 


49th St.—Paintings 


by Gale Turnbull, Jan. 18-30. 

Paul Bottenwieser, 3rd floor Anderson Gallet 
ies, 59th St. and Park Ave.—Paintings by 
Dutch and Italian matsers 


Brooklyn Museum, Eastern Parkway—Perman 
ent exhibition of Tissot’s water colors of the 


Life of Christ; modern Dutch prints, to 
Jan. 20. 

Brummer Galleries, 27 East 57th St.—Sculpture 
by Maillol, beginning Jan. 18. 

Daniel Gallery, 600 Madison Ave Water 


colors by modern painters. 


Dudensing Galleries, 45 West 44th St Exhib 
tion of American and foreign paintings. 
Durand-Ruel Galleries, 12 East 57th St.—Paint- 


ings by Berthe Morisot and Guillaumin. 
Ehrich Galleries, 707 Fifth Ave.—Paintings by 
Frank QO. Salisbury and inlaid wood panels 
by A. J. Rowley, to Jan. 23 
Fearon Galleries, 25 West 54th St.—Paintings 
by Reynolds, Hoppner and Lawrence. 


57th st.—Sculpture by 
Jan. 24; paintings 


paintings by John R 


Ferargil Galleries, 37 E 
Janet Scudder, beginning 
by the Pueblo Indians; 
Conner. 

6th floor, Grand Cen 
by H. Dudley Mur 

contemporary Italian 


Grand Central Galleries, 
tral Terminal.— Paintings 
phy, Jan. 20 to Feb. 3; 


Knoedler Galleries, 14 E. 57th St.—Engravings 
and wood cuts of the XVth and XVIth cen 
turies, Jan. 18 to Feb. 6. 

Krauschaar Galleries, 680 Fifth Ave.—Paint- 
ings by Samuel Halpert, to Jan. 23. 

John Levy Galleries, 559 Fifth Ave.—Memorial 
exhibition of paintings by J 
to Jan. 23. 


St.—The 
Feb. 14; 
Feb. 28; 
naissance 


Sargent Memorial Exhibition, to 
laces that belonged to Royalty, to 
Chinese paintings, to Feb. 28; Re 
wood cuts to Feb. 14. 

Milch Galleries, 108 West 57th St.—Paintings 
by Frank Vincent Du Mond and etchings 
by Anne Goldthwaite, Marjery Ryerson and 
Loren Barton, to Jan. 23. 

Montross Galleries, 26 East 56th St.—Paintings 

by Bradley Walker Tomlin, Jan. 18-30. 

National Arts Club, 119 East 19th St.—Mem 
bers’ annual exhibition of paintings and sculp- 
ture, to Feb. 6. 

New Gallery, 600 Madison Ave.—Paintings by 
Russian artists and by Tono Salazar, to 
Jan. 30. 

N. Y. Public Library, 42d St. and Fifth Ave. 

—“‘The Subject Interest of Prints,” room 321; 
book plates and other engravings by C. W. 
Sherborn, room 316. 

Persian Art Center, 50 East 57th St.—Exhibi- 
tion of Persian art. 

Ralston Galleries, 730 Fifth Ave.—Paintings by 
ancient and modern masters. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 

Hen Tucker, to Jan. 23. 


Reinhardt Galleries—S« ulpture by Archipenko 


and paintings by Mare Chagall, to Jan. 30 
Salmagundi Club, 47 Fifth Ave.—Annual auc 
tion, Jan. 23 to Feb. 5 
| School of Design and Liberal Arts, 212 West 
59th St.—Foreign paintings, etchings and 


| Schwartz 


art, beginning Jan. 19, 

Intimate Gallery, Room 303, Anderson Galler 
ies, Park Ave. and 59th St Paintings by 
Arthur Dove 

Kennedy Galleries, 693 Fifth Ave-—Old English 
color prints after Morland 

Kleykamp Galleries, East 54th st.—Chin 
ese sculpture in wood and stone | 


Stewart Barney, | 


| 
! 


drawings by Joseph Margulies, to Jan. 30. 


Galleries, 517 Madison Ave.—Old 
and modern prints. 

Scott & Fowles, 667 Fifth Ave.- 
tury English paintings, 
and sculpture 


XVIIIth Cen- 


modern drawings 


Seligmann Galleries, 705 Fifth Ave 
work by Roy MacNicol, to Jan. 
Wildenstein Galleries, 647 Fifth Ave.—A col- 
lection of archaic Chinese jade, Scythian, 
Cambodian and Siamese bronzes and Greco- 

Suddhic stone sculptures shown by C. T. Loo, 
to Jan. 20; the last works of Walter Dean, 
Goldbeck, to Jan. 20. 

Max Williams, 538 Madison Ave.—Ship models 
Ave.—Opening exhibition of painting and 


ind old prints. 


Jac ques 


Recent 29. 


Howard Young Galleries, 634 Fifth Ave.- 
American and European paintings. 
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HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 





LIST OF IMMORTALS 


ROME 


and 


famous 
conductor, is 


Toscanini, 
orchestral 


composer 
mentioned 


jas one of the first of the “immortals” 
in the new Italian Academy, which is 
|to be inaugurated April 21 in the Gius 
|tinian Palace here, formerly the head 


quarters of Italian Freemasonry. 
In addition to Toscanini and Gabrie « 


d’Annunzio and William Marconi, who 
were previously mentioned, the other 
members will probably be Pirandello, 


playwright; Mascagni, composer; Gen- 


tile, philosopher; ~Corrandini, political 
philosopher; Scialoia, jurist; Tittoni, 
statesman; lausto Salvatori, poet; Sal- 
vatore di Giacomo, poet, and Ettore 


Romagnoli, Grecian scholar. j 
Notable omissions from the proposed 
list are Croce, the nation’s foremost 


philosopher, and Benelli, the playwright. 


Saturday, January 16, 1926 


\ 


IONTAUBAN GETS 
INGRES COLLECTION 


PARIS 


widow of the 


Madame Henri  Lapauze, 
curator of the 


Petit Palais, invited, on Sunday, Decem- 


eminent 


ber 20, her numerous friends to admire 
for the last time the Ingres Co!lection 
formed by Henri Lapauze during his 


lifetime and left by him to the Musee 
d'Ingres at Montauban, his birthplace 
and that of Ingres. The Musee d’Ingres 
contains a most interesting collection of 
Italian Primitives, bought by Ingres dur- 
ing his early stay in Italy and left by 
him at his death to the city. The col- 
lection has been unjustifiably neglected 
by art historians, but in recent years 
Mr. Bernard Berenson paid it a visit 
which bore valuable fruit, since he dis- 
covered there the wing of a triptych 
by Masolino. 
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NEW YORK 
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| Daniel Gallery 


PAINTINGS by 
Modern Masters 
600 Madison Avenue New York 





Jacques Seligmann 


& Co., Inc. 


WORKS of ART 


NEW YORK 
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—o— 


PARIS 
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YAMANAKA & CO. 


680 Fifth Avenue, New York 
—o— 


WORKS OF ART 
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ARNOLD 
SELIGMANN & FILS 


Works 
of Art 


23 Place Vendome, Paris 


—O— 


Arnold Seligman, Rey & Co. 
Incorporated 


11 East 52d St., New York 




















Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 
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